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Supply yarn. 

Loans and grants. 

Aid for housing. 

Supply designs and dyes. 


Marketing. 
Quality control export goods. 


These are among the services the 
the All India Handloom 
Board for the development the industry 
that the weaver may once again take 
his rightful place the national economy. 
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The letters that you write are 
strictly private but there one 
piece your writing which 


the postman cannot indiffe- 


rent. That the address. This his business—very much 


because wants deliver the letter quickly. 


Complete and clear address helps speedy delivery mail. 


POSTS TELEGRAPHS DEPARTMENT 
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For one glorious day, the boys village 
Seraikella, Orissa, put the mantle guardians. 
them falls the burden ridding the village 
hostile spirits. burden which they 


carry lightly and with great enjoyment. 


Early the morning these boys, belonging 
the Hos tribe, gather 


one end the village THE YOU 


armed with branches trees and bamboo splits. 


Then begins the grand assault they charge 
down the village road with lusty cries, lashing 
each roof top frighten away 
host. The ‘battle scarred’ weapons are solemnly 
laid down the other end the village 
prevent the enemy’s return, and then there 
eating and rejoicing fit for heroes. 


There are differences culture and 
creed among the many peoples 
India. More roads and improved 
transport cut across 
enabling the flow ideas 

people, and helping 


knit the country 
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For your 
Let this your year discovery know itinerary, 
the palm-fringed coast Kerala, the nearest 
the beautiful temples Tanjore, Madurai and Khajuraho, 
the ever-green valley Assam, Tourist 
the land Buddha’s enlightenment—Bihar, 
the age-old cave temples Ajanta and Ellora, 
“The Paradise the Mughal kings—Kashmir, 
the historical wealth Rajasthan, 
the numerous Himalayan beauty spots— 
Kulu, Simla, Mussoorie, Nainital, Darjeeling... 


Government of tadia Tourist Offices: BOMBAY @ CALCUTTA @ DELH! @ MADRAS @ AGRA 
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ACHIEVEMENT 


India’s ambitious Durgapur Steelworks project well the way 
ISCON, the consortium famous British engineering and electrical manufacturing 
companies, has been most successful and the end the job sight. 


Rolling mills, melting shop, blast furnaces; coke oven batteries and cooling towers 
have transformed the skyline. The birth this new industry has already brought new 
employment West Bengal. steel city has been carved from paddy fields and jungle 
people two different nationalities and background, but working team with 
purpose. The result triumph for British industry and better tomorrow 
for the people India. 


INDIAN STEELWORKS CONSTRUCTION CO. LTD. 


Davy and United Engineering Company Limited. Head Wrightson Company Ltd. Simon-Carves Ltd. 
The Wellman Smith Owen Eng. Corp. Ltd. The Cementation Company Ltd. Associated Electrical Industries 
(Rugby) Ltd. The English Electric Co. Ltd. The General Electric Co. Limited. Associated Electrical Industries 
(Manchester) Ltd. Sir William Arrol Company Ltd. Cleveland Bridge Engineering Co. Ltd. Dorman 
Long (Bridge Engineering) Ltd. Joseph Parks Son Ltd. Iscon Cable Group (Siemens Edison Swan Ltd. 
and Pirelli General Cable Works Ltd.) 


BRITISH COMPANIES WORKING FOR INDIA 
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new level fan design 


Here is the fan that combines beauty, comfort, performance and durability that 
every one looks for. Orient Fan, replete with many features, is a technical masterpiece—e 
result of a new level of excellence in design and technique that is achieved by the vast 
funds of engineering ‘know-how’ accumulated over the years. 

Its pressure die cast, dynamically balanced rigid rotor complete die cast casing, centre 
Jess zround shaft. stove enamelled paint are the reasons for itsiremarkable performance and 

incomparable finish 

Here is the fan created by Orient’s highly skilled 
technicians backed by their modern designers, tool 
engineers and other specialists to meet the exacting 
demand of the users all over the country and abroad. 


Years ahead look and performance 


ORIENT GENERAL INDUSTRIES LTO. 
Ghore Bibi Lane, Calcutta-t! 
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Sure and 
relief 


pains and aches 
feverishness 
influenza 
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RABINDRANATH AND 
THE FOLK-LITERATURE BENGAL 


DUSAN ZBAVITEL 


generally acknowledged and 

repeatedly stated fact that Rabindranath 
Tagore was true pioneer many fields 
literary, social, educational and related 
activities. There one domain, however, 
which his merits have not yet been fully 
appreciated—may because they are not 
obvious first sight, and fully evaluate 
them means deeper into the texts 
Rabindranath’s writings, trace ideas and 
sometimes mere allusions them their 
logical conclusions and confront them 
with the latest modern research. refer 
Tagore’s conception folk-literature, his 
appreciation Bengali folk-poetry and folk- 
prose, and his comments them. would 
like deal with this matter the present 
paper, though only very short survey. 

Before start analyse Tagore’s 
articles touching these themes, let 
that the great poet was, from his 


childhood, familiar with the folk-lore his 
native country. his for 
instance, confessed how greatly the early 
days his life were permeated with, and 
influenced by, the fairy tales and folktales 
mances popular folk-dramas, well 
poems and songs sung the servants 
and other people, the big, hospitable 
Tagore House Jorasanko. These were 
really the first literary impressions the 
boy-poet, whose sensitive soul obstinately 
refused school lessons and book learning, 
but thirstily accepted all those creations 
folk-fancy well the ancient folk-wisdom 
accumulated stories and verses retold from 
generation their ideas and 
ideals, and along with them, the sweet flow, 
rhythm and cadence Bengali folk-poetry, 
its nursery-rhymes, riddles and songs, be- 
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now, what extent this folk-poetry influenced 
Rabindranath’s own creations, and too 
intricate and difficult problem solved 
one short article, can solved all. 
Let us, therefore, only recall Tagore’s songs, 
which bear many unmistakable traces the 
influence folk-song, their texts well 
their melodies and musical structure. 
Rabindranath himself pointed this out his 
article Prof. Mansooruddin’s collection 
‘In many songs, took over 
the melodies from And many 
others, there came union, consciously 
unconsciously, melodies along with 
other And Prabhatkumar Mukho- 
padhyay wrote his valuable biography 
the poet: ‘Again and again hear 
Rabindranath’s writings the echo those 
waves which were created fanciful and 
soul like that Rabindranath, 
therhythm the chharas and stories fairy- 
tales. From the rhythm these chharas, 
the boyish poet acquired his first lessons 
nursery sum up, may 
certainly say that Rabindranath took over 
the best elements Bengali folk-poetry 
the same way took over the best the 
Indian classical heritage and Western 
“Bengali ‘It was perhaps his 
greatest achievement writer have cut 
channel which the three means 
Indian, modern European, and popular 
Bengali origin could happily mingle.’ 

But let turn our attention what 
Rabindranath wrote folk-poetry, his 
approach and appreciation it, and 
especially some his comments 
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the subject. Most them are found 
his tiny book published 
for the first time 1907. comprises 
four articles—two nursery-rhymes (Chhele- 
the kabiwalas (Kabi-sangit) and one 
village-literature (Gramya sahtiya). Besides, 
find some his shorter contributions 
the same subject scattered here and there, as, 
for instance, the article 
mentioned above, his Preface Dakshi- 
naranjan Mitra-Mazumdar’s famous collec- 
tion Bengali folk-tales, etc. 

The first article 
devoted Bengali nursery-rhymes and 
Bengali folk-literature. says ‘For 
some time have been collecting Bengali 
nursery-rhymes,’ and makes clear that 
mainly for their ‘simple, natural poetic 
beauty’ that they attract him much. 
They are eternal, because they are imperso- 
nal and anonymous. ‘It 
literature, born spontaneously the soul 
humanity.’ Analysing one these 
the poet rightly stresses that there 
logical connection them, that they are just 
series unconnected pictures loosely 
linked together. modern poet would 
create single unified and logically developed 
story out them but this not the way 
children’s imagination, ‘The boy, sitting 
the outer world, the sea-shore builds 
kouses sand and with the same joy 
sits the sea-shore the inner world and 
composes houses sand.’ There logic 
it, but there are but 
true, like The nursery-rhymes are 
like innumerable fragments some big star 
their pictures, there are scattered many 
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portions old folk-memories, which can 
longer put together into whole and yet 
our fancy tries cull from them some 
knowledge that forgotten ancient world. 
The child, however, has inclination 
historicise. For him, all present and con- 
temporary, all true. And must confess 
that these rhymes are neither true nor false, 
because they are above truth and falsity. 

Turning the form these chharas— 
and here Rabindranath starts apply this 
term also other folk-songs, not only 
nursery-rhymes—the poet that 
they are formed mainly out one-sentence- 
extremely plastic and vivid, sometimes with 
the unusual capacity evoking whole 
story once, and gives convincing proofs 
this artistic folk-poets. These 
pictures have preserved, 
‘scraps reality’ some unknown age— 
events long since forgotten, well the 
pleasures and sorrows people passed away 
many, many years ago, but shared our- 
selves and our contemporaries, too. 
instance, Rabindranath quotes verses allu- 
ding and depicting the departure the 
mother’s beloved daughter for the father-in 
law’s house, this eternally recurring and 
always equally heart-rending event 
everyday Indian life. Coming 
heart aloving mother they do, some 
nursery-rhymes most beautifully express the 
feeling mother’s love for her child and 
Rabindranath also shows how remarkably 
this feeling influences the language, even the 
very grammar, these chharas. 

Now for Rabindranath’s first article 
Bengali nursery-rhymes, written far back 
1894. 


once obvious from that Rabin- 
dranath’s approach Bengali nursery-rhy- 
mes, and the folk-literature his native 
country general, very different from the 
approach most present-day folklorists. 
The latter study and analyse folk-poetry from 
various points view, but rarely are they 
able appreciate all its beauty, its literary 
qualities and merits, short, view 
part the country’s literature and treat 
such. This was, however, exactly what 
Rabindranath did his article nursery- 
rhymes, well his other contributions 
the folk-poetry Bengal. attracted 
him for its extraordinary beauty expres- 
sion, for its quite specific 
aptly called it, using term tra- 
ditional Sanskrit poetry. And his manner 
treatment, though not based what 
would call the scientific method, was that 
critic literature ora literary historian. 
real pity that, this domain, Rabin- 
dranath has not had many successors 
Bengal, whose rich and beautiful folk-litera- 
ture deserving much greater study and 
attention. The fact that Rabindranath was, 
this field, real pioneer becomes clear 
recall that wrote his articles folk- 
poetry long before Dines Chandra Sen publi- 
shed his invaluable contributions the same 
Bengali literature. 

would possible take any part 
Rabindranath’s article and elaborate into 
comprehensive study, testing his conclusions 
comparison with other folk-songs which 
are available; his comments child psycho- 
logy, reflected the chharas, 
turn phrase, etc. would, for instance, 
provide ample and rewarding material for 
such study. But there one short comment 
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which may look more closely. 
Speaking the form the chharas, Rabin- 
dranath said: ‘There are pictures here 
another kind, too, which, taking the sub- 
ject described, evoke our mind the 
dinary quality possessed Bengali folk- 
poetry. Though also sometimes alluding 
mythology, like the classical poetry India, 
most cases selects its material from the 
immediate environment village 
reducing settings and events essen- 
tial characteristics, which 
They are highly 
eloquent their plasticity, but can only 
fully and appreciated 
those who are able create imagi- 
nation the corresponding atmosphere fill 
the whole story, e., those who have 
intimate knowledge Bengali village life, 
with all its sorrows and pleasures. And, 
rightly pointed out Rabindranath, this 
mastery abbreviation reaches its high- 
point the chharas. 

his second contribution the same 
subject, written 1895, Rabindranath pub- 
lished delightful collection nursery- 
rhymes, accompanying them with short 
but illuminating introduction. Today they 
are still worth the greatest attention ‘Owing 
differences taste, this flavour the 
might not please everybody, but 
think there cannot difference opinion 
this point, that our duty collect 
and preserve these poems for ever. For 
they are our national wealth. They have 
been saved for long time the national 
treasury our them find 
woven tunes songs love our mothers 
and grandmothers, their rhythm 
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resound the anklets the childhood dances 


our fathers and forefathers. 
stream social change, many small well 
great things were swept away unnoticed. 
That why high time, now, have the 
old national riches carefully collected.’ 

Rabindranath, however, put forward 
more than this general demand asked 
also for variants the same songs and 
rhymes collected, rightly stressing that 
none them should overlooked 
refused. Thus can see that was who 
encouraged his countrymen collect folk- 
songs; and, learn from Prabhat 
Mukhopadhyay’s did 
ten years before wrote his article i.e. 
early about 1885. himself collected 
folk-poetry—first all chharas, mentioned 
above, and later songs the popular 
Muslim Lalan Fakir from Kushtia. 
published them the so-called Haramani 
Section the journal which thus 
occupies important place the history 
Bengali folk-lore studies. 

generally known that these baul- 
songs attracted Rabindranath for many years 
and, stated above, also influenced 
great extent his own creative work. his 
article Mohammad Mansoor Uddin’s 
collection Rabindranath made 
few very interesting comments the songs 
the bauls. admitted that not all 
them, matter fact only small 
number, have high spiritual artistic 
value but stressed their immense histo- 
rical importance, they throw many 
interesting side-lights the development 
India’s And Rabindranath appre- 
ciated most all the fact that they spanned 
the abyss mutual religious misunderstan- 
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ding and distrust between the two major 
communities the India that time, 
Hindus and Muslims. 

This observation, now, may applied 
the overwhelming majority Bengali 
Let recollect what, for 
instance, Dines Chandra Sen said more than 
once his writings the folk-literature 
Bengal ‘that was only this folk-poetry 
where both Hindu and Muslim elements were 
mingled and blended, that the result was 
unprecedented combination charm and 
beauty. 
relations and the present situation may be, 
the historical value Bengali folk-poetry, 
this direction, cannot estimated highly 

The third article written 
deals with the verses kabiwalas, which, 
according Rabindranath, occupy place 
‘between old Bengali poetry and modern 
poetic remark must 
added here—that this article and the next 
one, Rabindranath does not make any 
difference between folk and popular litera- 
ture. But this distinction is, course, 
relatively recent date and, moreover, far 
know, nobody has far tried draw 
that very subtle border-line between these 
two varieties the literature Bengal. 

his article, Rabindranath gives short 
but pithy description the general charac- 
teristics the writings kabiwalas, explain- 
ing, the same time, the reasons for their 
appearance the Bengali literary scene, and 
sketching survey the development 
their poetry. stresses, first all, the 
historical changes which took place India 


after the arrival the British being the 
main cause important changes literature, 
too. Rajas and their courtiers, who were 
for many centuries the chief patrons lite- 
rary production, were replaced the com- 
mon people, who made new claims and 
demands those who composed poetry. 
was the kabiwalas, then, who came for- 
ward during that time fulfil these expecta- 
tions. Rabindranath has 
regards the artistic level their poetry. 
not failing point out all its weaknesses 
and all the poetic vices the kabiwalas. 
But does not blind him their historical 
‘The kabiwalas were the first 
who, modern Bengal, started compose 
songs, not out religious enthusiasm, 
for the satisfaction the raja, but only 
delight common people their leisure. This 
influence common people literature 
has lasted until now, but the nature peo- 
ple has changed the meantime. And 
along with these changes, literature has 
acquired depth.’ And concludes 
doubt that short time people will 


far that shall see established, 


their leisure entertainments, too, gentle 
restraint, deeper truth and less easily attai- 
nable ideals.’ 

The last part the poet’s 
was written 1899 and called sahi- 
(Village-Literature). falls into three 
parts first Rabindranath deals with the folk- 
lyric more general outline, and then 
discusses two main subjects the folk and 
popular poetry Hindu Bengal—the Hara- 
Gauri theme and the divine love Lord 
Krishna and Radha. But, throughout his 
article, keeps the foreground one 
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the main features folk-poetry—its realism 
and deeply rooted feeling for reality, 
manifested the song ofa Padma boatman 
promising bring for his beloved sari 
worth rupee’, the many and varied 
vicissitudes Shiva’s married life, clearly 
reflecting the problems village families. 
the third subject, then, the Radha- 
Krishna story, Rabindranath sees reflection 
the ideals the village-folk. 

The inner realism Bengali folk-poetry 
formed kind basis for nearly all medieval 
literature, from Mangal-kavyas Bhrat- 
chandra and Rabindranath gives 
poetic description this statement: ‘As 
the roots tree are firmly bound together 
with the soil and its upper part spread 
towards the sky, the same way the lower 
part literature always hidden, being 
large extent imprisoned the soil its 
mother-country....There ceaseless inner 
connection between the lower literature and 
the higher one. The blossoms, fruits, twigs 
and sprouts that part which points the 
sky cannot compared with the lower roots 
the soil and yet those who know not 


the least fail see their similarity and 
affinity.’ 
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The following back copies the Journal are available 
Folk-Lore’, October-December. 


ita mere rhetorical figure? think 
not. may take the great poet’s chal- 
lenge all the present creators Bengali 
literature. They also need that ‘ceaseless 
inner connection’ with the soil their 
mother-country and mere chance 
that their writings fail exactly where that 
connection has been interrupted. This 
practical lesson which can read 
Raindranath’s comments folk-literature. 
stand deeply the village life Bengal, 
identify himself with its pleasures 
rows, expressed their everyday life, 
firm belief that, without staying the coun- 
try-side for long did, Rabindranath 
could never have become what was, 

hoped that the Tagore Cente- 
nary may act powerful impulse, produ- 
cing great blossoming Bengali culture 
all its branches, the spirit Rabindra- 
nath’s legacy. May include among them 
country-wide harvest literary folklore 
studies, the foundation which 
less man than the great poet Rabin- 
dranath Tagore. 


1958—4 copies—‘Indian Folk-Lore’, January-December, Complete Set. 
1959—4 copies—‘Indian Folk-Lore’, January-December, Complete Set. 
1960—6 copies—‘Folk-Lore’, January-December, Complete 
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not often that hear ballads 
composed very recent times, for the 
source ballad inspiration seems 


drying up. speaking, course, 
those specimens made 
agencies, such as, the Indian 
Threatre Association. 

The south bank the Brahmaputra, 
more especially the west Gauhati, has 
still retained many its folksongs and some 
are yet being made its womenfolk. 
year ago was able recover rare type 
song from Palasbari about miles the 
abuse, string abuse the song form 
taken down from woman about seventy- 
five who had heard from another woman 
her youth. Let however give here 
translation two ballads composed recently 
and recorded from the same area, 


January 1955 there plane 
crash near the Barjhar air-field and the 
incident resulted this ballad 


the sky flies the flying-ship, 
Down below are houses, 

Striking against bamboo clumps 
The aeroplane crashes. 


Ram-pigeon—ram-parawa—fowl. 


RECENT BALLADS ASSAMESE 


PRAPHULLADATTA GOSWAMI 


Wild-water—pagala-pani—liquor, 


One dies cut broken glasses, 
Two are burnt death, 
the field Tarapati 
There river blood. 


Give showing off, ‘driver’, 
Give showing off, 

You burn because you show off, 
This you’ve realized now. 


The town Palasbari has been eroded 
the Brahmaputra and the trunk road 
which passed through severed. year 
ago B.O.C. jeep driven drunken 
driver fell one night into the river and 
several lives were lost. This sad incident 
was the occasion for ballad 


The shaking the earthquake, 
The heaths Sonapur. 

The town Palasbari 

They’ve planted Mirza. 


Nine men the (B. O.) Company 
Try show off, 

‘Ram-pigeon’ and 
They eat their throat. 


The Company’s driver 
Tries show off, 
Having drunk drives, 
loses his life the river. 
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Falling into the Brahmaputra 
struggles, 

bright under the waters 
With the lights burning. 


When boatmen see all this 
They raise hue and cry, 
The cry they hear 

the town Palasbari. 


They ring the phone 

And call Gauhati, 

machine which pulls cars 
Arrives and reaches Palasbari. 


machine arrives, boy, 

drops rope, 

That machine pulls 

The car which fell the river. 


One cries, Sister, Sister, 
The other cries, Brother, 


There are only three bodies, 
Where are the others 


That machine drags the car 
And places the Police Station, 
The Daroga, the Zemadar, all 
Gather around and look. 


Someone arrives and 

Not finding anything else, 
Gets large camera 

And takes some snaps. 

The songs were recorded Sri Mahendra 
Das Palasbari, Assam the second one 
from the Barkuchi village, near Mirza where 
the old town Palasbari present shifting. 
The ballads are little rugged, not fini- 
shed they would after some years— 
noted that songs which lack poetic quality 
tend disappear soon. 
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all the ihings that tell the life and 

history any primitive people perhaps 
the one and only reliable thing their folk- 
lore. Unlike stones and implements found 
pre-historic sites introduces straight 
the achievements reached man the 
field culture. Now, folklore the embo- 
diment thoughts and ideas that ever have 
gripped the mind people through the 
cycle time, and which they have either 
seen translated into reality yet aspire 
see them turned into something some time 
infuture. impeccable document 
history and the only one which the illiterate 
people are prepared believe their 
own. 

Folksongs are part folklore, and 
comprise two things: MUSIC and VERSE. 
Music and verse are important cultural 
entities which are peculiar tribe 
people. the Field Report presented 
for Master’s Degree have tried 
show how the music and verse the Maller 
people express their psychological character. 
Here trying depict how from folk- 
songs the Maller tribe Bihar 


CULTURAL ELEMENTS MALLER 
FOLK SONGS 


EDMUND TOPPO 


learn about their habitat, their social and 
economic life, their religion and festivals, 
the upheavals they have seen the ages that 
have passed, and the types contact they 
have made with the people outside. 


HABITAT 


From the study the Maller folksongs 
one gathers that the Maller are not roving 
crowd but are settled people who live 
villages. Their houses are thatched with 
kind grass that offers very 
good shelter the inmates the house 
against the scorching sun and rain. 


“The boy from Joria and the girl from Candua 


have married.” 
(Joria and Candua are names villages.) 


told him gather ‘kami’, went 


drink beer. 
When rain will come will thatch the roof with 


Adjoining the Maller houses are gardens 
where vegetables like brinjals, tomatoes and 
beans are grown. 
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rows that run like streams 
Are planted tomatoes and 
“There small creeper beans, 


Another important feature the Maller 


village the Munga tree. The leaves and 
fruits this tree provide variety deli- 
cious dishes the Maller. 


plucked the ‘Munga’ the courtyard 
Candu protests touching the feet: have 


MARRIAGE 


Marriage necessity among the Maller. 
fact, the biggest preoccupation the 
Maller boys and girls the quest mates, 
their chief hunting ground being the Mela 
fair 


have child, 
shall therefore feed the trees.” 

there will Mela again, 

Send word me.” 


Among the Maller the boy who 
life partner, and not his parents. 
choosing bride for himself however 


acts under certain definite norms. the 
conception Maller boy, his would-be 
bride should possess robust health and 
mild and sweet and 
beauty are also deemed essential bride. 
Maller boy, wit, likes girl witha 
smiling face, beautiful long hair, slim 
body, and white and lustrous teeth that emit 
red and ‘misir’ colour when bathed the 
beetle juice. 


“If shall not find girl today 

shall get one the day 
mother sickly, 
Her daughter sickly too.” 
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you will leave this girl 
All youngmen will laugh you.” 

girl gives laugh, 
(Her) laugh sweet like the red 


“That girl gives laugh, 
She has ‘misir’ her mouth.” 

girl has slim body, 
She has beautiful hair her head.” 


Again, the Maller boys want their brides 
active. The nature the Maller coun- 
try makes this quality probably indispen- 
sable one the bride. However, these qua- 
lities are such cannot found all the 
competition for girls among their 


lazy girl uses the ladle made unformed 
mom, dad, she uses the ladle unformed 
one who used wink, lost her. 
She wedded another 


The freedom exercised the boys the 
choice their brides should, however, not 
lead anyone conclude that girls are mere 
chattels the Maller country. The girls, 
too, can exercise their freedom the choice 
their future grooms, though that freedom 
could not said par with that 
the boys. The girls, for instance, may say 
“NO” the youngmen who may come 
seduce them with rich clothes on. What the 
girls want that they are economically 
secure after marriage. their future 


husbands should land-owning persons 
they should cultivators who can plough, 
raise crops and feed them. The girls, there- 
fore, would prefer boys with 
rather than those with 


not like the boy with 
not like him. 
will feed me. 
“The one with ‘bhagwa’ will plough and feed 


me. 


The parents the girls, too, 
see that their sons-in-law come from well- 
to-do families. They are give 
their daughters’ hands those 
even roof under which live. fact, 
they feel immensely happy when they find 
that the houses their Samdhis are big and 
resounds with the sound music. 


can the girl the house which lacks even 
roof 
“This big house 


The aim marriage among the Maller 
satisfaction sexual desire and consequent 
begetting children. But equally impor- 
tant these their desire for companion- 
ship and mutual co-operation marriage. 


you lie with someone somewhere 
find your dhoti soiled.” 

“If live together earth 
shall take hot 


Marriage one the biggest events 
the life Maller. Hence celebrated 
with great joy and big feast, and food 
served all who come felicitate the 
couple their happy union. ‘mariwi’ 
erected the courtyard the bride where 
the couple made sit that all may 
come and see and bless their union. The 
sacrament marriage administered when 
the bridegroom puts the vermilion the 
forehead the bride and gives the sum 
money agreed upon the girl. 
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“The girl has her wedding 
The ‘mariwi’ erected for her. 

not time yet for the ‘send off’ 
The rice not ready. 

The pork says ‘corr’ roasts 

tastes well when salt added.” 


have but the vermilion 
Now give the money.” 


However, there nothing like indissolu- 
bility the marriage bond among the 
Maller. fact, can broken any 
time the groom wills it, There also 
such thing respect for chastity among 
them either before after their marriage. 
And yet, the Maller consider this union 
something which persists even after their 
death. They believe that after death father, 
mother and children unite once again the 
presence God, probably form the same 
family they had here earth. 


deserted the one had before 
shall not leave this one.” 
Godda Mela takes place 
Not day but night.” 
“There girl village Danda 
She with 
fear. 
See how big our children have grown 
They too shall come some day when 
the time will ripe. 
God gives birth when pleases 


marriage not only the families the 
bride and the groom are brought contact 
with each other, but also their villages. The 
most important relation, however, estab- 
lished between the wife and the husband 
themselves who become saturated with the 
desire living for each other. Anyway, 
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their mutual love and co-operation not 
end with them. They are extended their 
children and, times, even their grand- 
children. The couple generally live the 
groom’s parents’ house. This not very 
happy affair for the bride for she experiences 
more bitterness her mother-in-law’s 
hand than 


other thought but 
“The man with land has grandchildren 

would rejoice would take 
like the man who has land 

The man with land did not take me.” 
the words mother 

Sounds ill wife.” 


FAMILY 


The Maller have monogamous families 
where grand-father, grand-mother, father- 
mother, children and grand-children live 
together. 


“When shall die, grand-children will here. 


ECONOMICS 


The chief means livelihood the 
Maller land where they grow maize, ‘but’, 
‘kesari’, and beans. But not all the Mallers 
possess land. Hence, they have depend 
forest products well. The forest gives 
them fruits like jamun, tamarind, jack fruits, 
mangoes, keund and kiro. The forest also 
gives the Maller many varieties eatable 
leaves, chief which komo. The Maller 
believe that the komo leave one the 
most reliable means their subsistence, 
since has saved them from many famine. 


The Maller girls are extremely happy 
pluck the komo leaves, 


“This the leaf red paddy, 
Together with branch maize.” 
“There small creeper beans, 
weeping bear fruits.” 
“This year had 
Plenty ‘but’ and 
“The girl plucking the komo sage 
extremely cheerful the forest.” 


FOOD AND STIMULANTS 


The staple food the Maller rice, 
maize, pulses and beans. But these are not 
sufficient meet their need the entire 
year. the Maller depend fruits which 
they can get from the forests, viz., mangoes, 
figs, jamun, keund, bhelwa, etc. Besides 
these fruits the Maller get from the forests 
many varieties eatable leaves, viz., komo, 
and munga. Among the vegetables egg-fruits 
and tomatoes seem their favourite 
dishes. 

The Maller eat pork, mutton, chicken and 
horse meat with great The meat 
the buffalo another great favourite dish 
the Maller. 


pork says ‘corr’ roasts 
tastes well when salt 
“The Samdhi very good 
buys goats (to 
shall eat cock’s head the son-in- 
law’s 
the ‘sikiya’ there for the sister-in-law 
The meat horse 
eat with great relish 
The meat the 


Among beverages, rice-beer and liquor 
are taken abundance the Maller. The 
taking liquor prohibited the Maller 


region, but that probably the reason why 
the Maller take still greater quantity. 


drink beer. 

When the rain will come will thatch the roof 
with 

have taken liquor and drunk 

singing (for joy). 
But not afraid 


RELIGION 


The Maller believe that man comes from 
God and returns him again after death. 
Death does not end the existence man 
man goes living beyond his grave. 
the other world all the members the 
family meet together they here this 
world, 


“God gives birth when pleases 

shall him after death.” 
shall have died 

Send the legs and head the cock me.” 
“Even after death 

shall come back see the Mela.” 
“Entertain fear 
See how big our children have grown 
They too shall come tous some day when the 

time will ripe.” 


The life man full troubles, and 
God who guides his destiny. The troubles 
can put end only when 
death will come and take the life away from 
him. 


the ‘SUN’ who brought 
(The word meaning Malto, 
used for God.) 
“The couple have been united God bond 
But did not see that they are misfits.” 
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who are already dead 
Have crossed the sea. 
Those who are now alive 
Have got weep. 
dear, they have got weep.” 
The Maller consider the Sun and Moon 
manifestations God’s power. They are 
not Gods, but objects veneration, 


homage the Moon, 
And have faith the 


The Maller venerate the Paddy, too, 
power which gives them life. 


offering flowers the altar Paddy.” 


the occasion the Koklerbu feast 
the Maller offer big sacrifice buffalo 
honour Bhuindev. The sacrifice costly 
affair, since the buffalo bought for big 
sum money. The animal offered 
Bhuindev and its meat eaten all who 
are present the occasion. The priest who 
offers the sacrifice the pardhan the 
village. 

(buffalo) cost all the money 
Thad pocket.” 

eat with great relish 
The meat the 

“The Pardhan said 
sacrifice, 


FESTIVALS AND MELAS (FAIRS) 


The aim the social festivals the 
Maller provide occasion for relaxa- 
tion and break from their daily routine and 
toil. They offer excellent occasion for 
all the members the family together with 
their relatives come and meet after all the 
joys and sorrows which the year brings 
them. These social festivals are generally 
accompanied drink liquor, and 
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But (only) for day that feast. 

have survived the year 

celebrate this 


The Maller have great fancy for Melas 
which take place every now and then some 
the big centres the Paharias, viz.,Godda 
and Mandar. The Melas are the meeting 
places boys and girls where they generally 
enjoy themselves joining the dances 
giving themselves over sexual indul- 
gence. This naturally leads them choose 
their partners the spot. Besides this, 
the Melas offer occasion for everyone 


come and meet his friends and buy various 
articles interest. 


Godda Mela takes place 

Not day but 

there will Mela again, 

Send word me.”’ 


HISTORY 


The Maller make sporadic mention 
some the important places which played 
special roles the history their fore- 
fathers. Thus, for instance, they speak 
Rajmahal which was once the proud capital 
Bengal the time Mansingh (Brit, 
Bradley, the story Indian Upland, 
1905, 46) having court with twelve 
entrances. the same strain they also sing 


Godda which was the seat three loyal 
Zamindars the British (Brit, Bradley, 
ibid., p85) who had organised big market- 
ting centre Godda where the Paharias 
were invited hold their Melas. Mandar 
another historical place import which has 
found eternal place the Maller song. 


“The court Rajmahal 
Has twelve 

“In Godda Mela takes place 
Not day but 
“There shop bangles 


CONTACT 


The Maller songs reveal that the Sawan- 
rias (often spelt Saoria) are not entirely cut 
off from the rest the world. their songs 
hear the roads that have been made 
penetrate their country, the railways that 
have crossed their land, and the schools that 
have been opened where they 
children can and read. 


have planted trees the road sides 
That may get 
the engine the railway 
And drops tears fall from your eyes.” 
“One, two, three, four, 
know decipher Kh, Gh, 


*The cited quotations are translations 
the author from Malto. 


This paper has been prepared under the guidance Dr. Vidyarthi and have express 


indebtedness him for his valuable suggestions. 
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DEPICTION REAL LIFE 


BHOJPURI FOLK-SONGS 


springs naturally from the 

hearts the people. are expressed 
their joys and sorrows, the numerous urges 
and feelings human heart, which seem 
cover the whole life. 
touches the two far ends the horizon. 
Multi-coloured pictures life lie under the 
bosom these folk-songs which real life 
depicted. because the composers 
these folk-songs are true sense the 
‘sons the earth’, and their songs are ex- 
pression the soul that breathes the earth. 

Generally what mean realism 
that depicts life without colouring 
with imagination. the Western literary 
critics what ‘evident’ and perceptible the 
physical senses real. Emile Zola, the 
French novelist emphasises the exclusion 
imagination and idealism from literature. 
plain, realism nothing but strong ten- 
dency writer convey his readers 
facts life sees and perceives them. 
will receive its subject-matter only such 
things are found the common run 
life. 


Bhojpuri folk-songs has been 
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The range folk- 


shown how selfish 
Sukhiya and Dukhiya were two sisters. 
son was bornto their brother. Both the 
sisters were invited join the celebrations. 
Sukhiya brought with her ornaments and fine 
clothes for the new-born child and therefore, 
sister-in-law (her wife) was 
much pleased with her. Sukhiya was well- 
received and generously entertained there 
and, while taking leave, the loose end her 
saree was filled with pearls and her husband 
was presented horse. The poor Dukhiya 
had brought only with her. 
Who would take care poor relation 
She was neglected. When she was take 
leave, the loose end her saree was filled 
with ‘Kodo’ and 
The poor slighted sister set 
out for her home. had 
the outskirts the village when pearls 
began dropping from the loose end her 
saree. Her sister-in-law, who was standing 
her roof and looking her, saw this. 
She shouted once, sister-in-law, gett- 
ing displeased with us, going away. 
husband go, appease her and persuade her 
come goes that songs 
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The selfishness the world manifest 
these lines. When the poor sister Dukhiya 
had come with the ‘Durva-grass’ she was not 
properly received, even though true 
affection for her brother and the new-born 
baby. Then Sukhiya, who 
ornaments and fine clothes, was honoured 
and well-attended. Now, when Dukhiya’s 
saree showered pearls, she was called upon 
take the place honour. This the 
realism life. The poor sister had real love 
for her brother and 
though the beginning she was neglected, 
the end she triumphed. This realism, 
doubt, but realism towards 

The writings based historical facts are 
said have historical realism. What his- 
tory after all? The real problems and 
events to-day become the history for to- 
morrow. the Bhojpuri folk-songs 


find descriptions atrocity and avarice 
prevalent during the Muslim rule, and also 
the brave deeds Thakur Kunwar Singh 
-—a great leader the first war Indian 
Independence 1857. These are the facts 
history. folk-song shown how 
Muslim wants make Kusuma Devi his 
wife forcibly. She protects her 
inspite all oppressions. Telling the Mirza, 
her oppressor, that she and that 
she will come back after drinking water 
from the tank, she goes there and drowns 
herself it. The Mirza repents, weeps 
bitterly, covering his face with 
chief. Kusuma’s brother and father are 
proud her, Putting their turbans 
and raising their heads high, they 
The brother says, sister, saved 
the honour both the Here are 
the last lines that folk-song 


Kunwar Singh, the brave, fought fiercely 
against the English. The English sent him 
messages time and again asking him enter 
into treaty with them. was 
kingdom condition that should cease 
reply was that would never betray the 
noble cause for which was fighting and that 
would shed the last drop his blood for 
his country’s freedom. The following folk- 
song describes the brave deeds Kunwar 
Singh and the nobility his character 


sth 


Babu Kunwar Singh kept his vow the 
end his life. the sacrifices made 
martyrs like him that have brought freedom 
our country. 

may said that the two basic necessi- 
ties life are bread and sex. They create 
number problems and man has been 
struggling through the ages solve them. 
Almost every problem life related 
some way other this unceasing struggle. 
The various forms realism that the literary 
critics speak are all covered these basic 
necessities. 

Thinkers like Freud think that giving 
expression one’s instincts the face 
social taboos realism. This kind 
thinking has given birth psychological 
realism which specially related sex 
problems. our society there are many 
social inhibitions, and propriety conduct 
lays heavy restrictions people. For this 
reason their instincts remain repressed. They 
have natural desire excite these instincts 
secret. What concealed the social 
plane unfolded secretly the individual 
plane. The reason that our society 
considered unsocial talk about 
such plain matter sex. 
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desire and keen urge are stained soon 
they find expression social plane, but 
the fact remains that sex, the discussion 
which socially tabooed, great force 
life. Because this inconsistent behaviour 
man with regard sex, has desire 
express secret what prohibited and 
called undesirable. This why vulgar and 
obscene talks are confined company 
close friends. But their voice chokes ata 
place where there fear their being 
called vulgar and uncultured. Therefore, all 
that which the horrible reality every 
man’s life finds full and unfettered expression 
occasions when his society allows him 


express his and indecent’’ urges 
and desires. 


For women also there are some occasions 
which they not hesitate express 
their repressed sexual desires, forgetting all 
about womanly shyness and social propriety. 
During the marriage and the sacred thread 
ceremony the Bhojpur region, popular 
ceremony named observed. 
The women out the house, dig some 
earths from nearby field and bring the 
quantity with them. While doing they 
sing very obscene songs. one knows 
how they could beside their sense 
propriety that time. They take keen 
delight these songs. They begin thus, 
had gone dig out the earths, The wicked 
(the younger brother the husband) 
mine gripped wrist. leave 
wrist, mynice bangles will broken.” 
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The song that follows the above one 
more obscene. that song the women 
shower detailed abuses one another. The 
songs that come later are far more full 
obscenity. 


The first and the foremost problem 
life that bread. Man strugg- 
ling through the solve the same. 
keen awareness and treatment this 
problem literature may considered the 
highest point realism. the present age 
has much with socialistic realism 
which lays emphasis the rejection 
reactionary elements and the acceptance 
progressive elements society. Such 
social awareness, the socialists think, creates 
favourable atmosphere for the revolution 
the proletariat. This basic realism life 
has been expressed through various media. 
The realistic folk-songs arouse and incite the 
poor workers and peasants. through 
these songs that their genuine feeling 
discontent expressed. 


The English had come India the 
bread but their diplomatic 
moves became the rulers this country. 
India was their clutches. They were 
exploiting her people. They took away her 
wealth, they ruined her economically before 
they left her 1947. Ina folk song the 
people say the English, you English 
what did you gain ruining 


you ruined this country, then you got the 
Ulti- 
The 


heads thousands men chopped. 
mately you had leave for England.” 
following that folk-song 


How realistic the above folk-song 
The English knew that they would not 
able stay for long India but they left 
India after they had ruined her practically. 


has been said that doe, troubled mind, 
standing under green tree. When the 
deer, her consort, finds her asks her, 
are you sad? Has your pasture 
dried have you got water drink 
The poor doe says reply, the 
pasture has dried nor there scarcity 
water. To-day the royal palace the 
‘chhati-ceremony’ ceremony performed 
the sixth day after child-birth take 
place. Today they will kill you.” Soon 
after the deer falls victim the hunters’ 
darts. Now find the queen Kausalya 
sitting chair. The doe goes the 
queen and, beseeching her, says, queen 
the flesh the deer being fried the pan. 
beg you give the skin deer. 
shall hang some tree and looking 
shall console myself. With the skin 
before eyes, -shall take that deer 
still living. The stone-hearted Kausalya 
says, doe! back your place. 
give you the skin. will used for 
making timbrel with which son Ram 
will The ‘Sohar’ reads thus 
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Here queen Kausalya the folk-song 
who makes widow the helpless doe for 
the sake the ‘chhati-ceremony’ and for the 
sport and pleasure should 
not, however, take this Kausalya for the 
Kausalya Ramayana who was the wife 
king Dasarath and the mother prince 
Ram. The queen the folk-song cruel 
and she represents the heartless women 
the privileged class, who belonged the 
feudalistic society our country before the 
advent freedom and democracy. Such 
women got their palaces pleasure built 
the cost poor men’s lives. Their flower 
gardens were watered with the blood the 
poor. 


Another Bhojpuri folk-song gives gra- 
phic picture poverty the villages. 
brings before the reality about the exploi- 
ters and the exploited. poor farmer 
found saying, dying worries and 
anxieties. Bad times cause trouble. 
did the farming borrowing money, and 
the paddy-crops have failed. selling 
bullock paid off the money owed the 
money-lender. passed the days and 


bodied and wife wears torn saree. The 
money-lenders and zamindars are having 
quite sound sleep. But there shelter 
Sometimes eat 


security for life. 
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porridge-like preparation from the 
edible flowers Mahua) and sometimes 
bed without meal.” follows the 
song 


That the cares and anxieties kill poor pea- 
sant bitter truth. The poor peasants and 
workers are born poverty. They toil day 
and night and still they starve. pay off 
the debts that had been taken 
money-lender their fathers 
fathers, they pass their lives great misery 
and then they pass away from this world. 
This our society where some people die 
over-eating and others die starvation. 


folk-song originates from the hearts 
people who cannot conceal what they feel 
strongly. Therefore, their pains and pleasures, 
their feelings pity, anger and disgust are 
communicated through the folk-songs. These 
songs tell how the mill-owners and the 
capitalists exploit the poor helpless people. 
very cold and raining, the rich 
merchant will not move out his house lest 
should catch cold. the contrary, 
the poor servant the merchant comes 
little late join his duties account in- 
clement weather, called account and 
fined. 

these poor people who labour, 
the workers who their hard work earn 
profits for their master—the capitalist. The 
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rich master gets fattened 
whereas the poor workingmen are reduced 
skeleton. ‘Kajali’—a folk-song sung 
the rainy season—a poor man’s wife saying 
ing very heavily, How will you your 
work Don’t today.” But the husband 
with umbrella hand and handker- 
chief face shall somehow, other- 
wise the (master) will cut 
salary.” 


The poor man! Ifhe does not 
work, his salary will cut his ‘Saheb’. 
does not get sufficient money, how will 
manage his meals The reality described 
the folk-songs nothing but bare truth, has 
exaggeration. The son every man, 
rich poor, deserves treated son. 
All human beings are alike, why 
all such discrimination and disparity. 
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said that the distant past the rivers 
milk and curd flowed our couutry but 
pure milk and curd these days. Owing 
high cost living very difficult manage 
two square meals aday. folk-song deals 
with this reality. manis saying that 
account dearness has forgotten ‘Birha’- 
songs, Kajali and Kabir kind folk-song 
sung gay abandon during the Holi festi- 
val). Now,even seeing the blooming youth 
the beloved, his heart does not feel 
throbbing yearning. 


How true is! only when the belly 
filled that songs, sports 
appeal us. When the belly empty, 
nothing gives pleasure. hungry man 
loses even the relish food. This the 
harsh and stark realism life.* 


*Translated into English Roy 
Degree College, Allahabad. 
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ROLE HINDU DEITIES THE 


MYTHS THE WAR KHASI 


War Khasi, one the four sub- 

groups Khasi tribe, inhabit the sou- 
thern slopes the United Khasi and Jaintia 
Hills District Assam. Following myths 
were collected from Shella, War Khasi 
village just the border Sylhet (now 
East Pakistan) and situated about twelve 
miles south-west Cherrapunji. 


The Curious Stone Boat 


Shella village, the bank the 
Shella river, locally termed Umnium, there 
curiously-arched rock which resembles 
up-turned boat. The War Khasi call 
Mahadev' Nauka. The myth runs that the 
boat was constructed Mahadev, 
could finish the boat within single night 
then boats could made from rock instead 
wood. But when Mahadev was about 
finish the boat dawn peeped and the cock 
crew and left the boat was. 


Deities Advise And Help Mortals 


the way village there was 
arock with cave where Irlakhai 
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Mother Goddess Durga lived. One 
Bengalee merchant, while taking his bath 
the river, was amazed find hair his 
navel and tried pull out. pulled and 
pulled but the hair did not exhaust. 
then asked one bring basket and 
eventually the basket was filled with the 
mysterious long hair. was astonished 
see such long hair and sent people all 
directions find out the source the hair. 
After careful search they came know 
that the hair belonged Irlakhai, 
beautiful damsel residing cave near 
Mustoh and informed the merchant accor- 
boat and reaching the cave elephant took 
away Irlakhai with him. When the 
Britishers came this country, they took 
Irlakhai with them Bilat and made 
Her queen there. During the departure 
Irlakhai, the people became much ag- 
grived and helpless and She assured them 
send someone look after them, Then She 
sent Rama. Rama came and lived 


Hindu deity 
War Khasi village situatad north Shella 
business centre the district Sylhet 
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with old lady named 
Wanhad whom addressed mother. 
The old lady had two more sons. Rama 
used play with them and within very 
short time became very friendly with all 
the villagers. People difficulty and distress 
came Him for help and advice. There 
was big stone under the shadow old 
banyan tree Nongnong where 
hold resting his back the trunk 
the tree. 

Rama used return home late night 
and one day mischievous fellow enquired 
Wanhad why Rama had returned 
late. Wanhad asked Rama about and 
not possible for return earlier. But 
you have become suspicious had 
better leave this place.” All the villagers 
were informed about Rama’s departure and 
they came meet Him. One them asked 
call Wanhad mother; but she 
really Rama replied, “Yes, she 
mother and shall give you the proof”. 
Then Rama asked Wanhad expose her 
breasts and standing distance opened 
His mouth. people were surprised 
see milk from Wanhad’s breast falling 
into Rama’s mouth like fountain. Then 
Rama went down the hill near Mahadev 
Nauka and disappeared the front hills. 
Following the track Rama spring came 
out Nongnong, water which was 


curative all diseases. During the depar- 
ture Rama, people began lament and 
told them, ‘‘I shall send brothers 
you deities. They will not come human 
form like Then Rama with His three 
brothers® came Shella. They were named, 
Bajar, Manksiel, Julum Sing and Bnied 
Rai. They lived Champa tree named 
Roy Maii, and were known Sao Siems.’ 
Their mother’s name was Udi and 
father’s was Jalyngted. Udi used live 
tree named Lyngdoh. 

One day very pious man named Sna 
Rai came know about the Sao Siems 
dream, who him that they had come 
rule the country and would respond his 
call urgency give him necessary instruc- 
tion and advice. But they would not 
able take any form. The people 
Shella difficulty and distress used 
Sna Rai for the advice the Sao Siems 
who spoke through him, Sna Rai invoked 
Sao Siems and attained state ecstasy 
when the Sao Siems answered the questions 
put the villagers through him. that 
time Shella was prosperous 
village. 

After many years Pharengs® with Mughol 
and Pathan soldiers came Bamantila 
Shella and asked Shella people surrender 
their rule and become their subjects. They 
told them that they had conquered the whole 
world and Shella people did not surrender 


Meeting 


According Hindu mythology Rama had three brothers named Bharata, Lakshmana and Satrughna. 

The head the Khasi State called Siem chief. Sao means four. 
Phareng term applied the Khasis all the white-skinned European and American people 
who have come their contact mainly Christian Missionaries and the Khasis reserve high esteem and 


reverence towards them. 


The first contact between the British and the inhabitants the Khasi Hills followed upon the 


they would declare war against them, Then 
the villagers went Sna Rai for his 
advice. Sao Siems were invoked who advised 
them not surrender but fight. The 
villagers asked Sao Siems how could they 
fight with only bows and arrows against guns 
and cannons, Sao Siems told them that they 
themselves would fight with the Pharengs 
within seven days and instructed the villagers 
not out the village within these days. 


Days passed but there was sign 


the seventh night the soldiers bright 
light the top Champa tree. The 
captain ordered them fire. The soldiers 
went firing throughout the night aiming 
the light but remained was, All 
the gunpowder was exhausted and the sol- 
diers became very tired and hungry. They 
went take the river but 
drank they were attacked with cholera and 
died. Then fled away with his 
soldiers another village. The village 
still there and known Sipai Gaon. 

After three four days some villagers 
went the spot and found piles dead 
bodies there. They again went Sna 
Rai and according the advice Sao Siems 
they constructed stone barricade and threw 
the dead bodies inside it. The remains 
that barricade were there for many years. 

The news this defeat the Phareng 
reached Irlakhai, their queen 
She told the Phareng that Shella was Her 
own country and advised them live 
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friendly terms with Shella people and not 
fight and impose any tax onthem. Then 
the Phareng became friendly with them and 
sent Christian 

man from named 
Laithat was first initiated into Christianity. 
was very canny fellow. instigated 
Shella people sell limestones. But they 
did not agree Sao Siems told them not 


Rai with money that might influ- 


ence Shella people accept Laithat’s 
proposal. But Sna Rai refused. So, one 
day Laithat kepta bag money con- 
cealed under the pillow Sna Rai and 
next morning people found him dead. 

Sao Siems innformed that 
Goddess Kali Snem and 
Blei Synteng fought with the Pharengs and 
should release twelve goats and twelve cows 
each year near Mahadev Nauka and worship 
the deities. This worship was called Nguh 
Traikynrad. 

After couple years the Christian War 
Khasis and few others started selling lime- 
stones against the will the Sao Siems and 
Traikynrad was stopped. Then Sao 
Siems threatened them that they would send 
Snem punish them, Previously 
Shella was free from all diseases. But all 
broke epidemic form and 
breaking they could detect that was 


possession Sylhet first Diwani Bengal the East India Company the year 1765. They left the 
Khasis undisturbed and made huge profit trade export and import with them. long harrassing 
war between the Britishers and the Khasis started the year 1829 and continued upto 1833. Khasi and 
Jaintia Hills came completely under the grip the Britishers the year 1835. 

The Welsh Calvinistic Methodists opened mission the hill 1841. 


hamlet Shella village. 


11. Divination breaking egg wooden board practice among the War Khasis. 
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due the wrath Snem and wor- 
shipped Her get rid this dire catas- 
trophe. 


Goddess Chandi 


Shella people became very rich with the 
trade orange and thought their fortune 
due the will Goddess Chandi, They 
decided the deity. For pretty 
long time the people Shella had brotherly 
relation with the people Jowai Jaintia 
Hills and few them went the Siem 
Synteng Jowai inform him about their 
intention and seek his advice and help. The 
Siem gave them Chandi stone which they 
installed Disong and deputed man 
named Mamnojong take care One 
day dream Goddess Chandi informed 
Mamonjong about Her unwillingness stay 
there due filth and wanted shifted 
Bolakhir. Then some the villagers 
went that place and requested zemindar 
Pratap allocate some land for installa- 
tion the Chandi stone. But Pratap refused 
first. Then suddenly became ill and all 
treatment and efforts failed cure him. 
One day Goddess Chandi appeared him 
dream and told that except Momnojong 
nobody would cure him. 
Mamnojong was summoned ultimately 
the zemindar got cured. Then handed 
over two Hals land for the installation 
the Chandi stone. After the partition this 
place came under Pakistan and Shella people 
brought the stone from there and kept 
Maokynreo-Sken. But from there the stone 
was stolen Sadhu from Pakistan who 
kept Bogla Bazar. Ultimately the stone 
was recovered the people Shella and 
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was finally installed Kyrbei near Shella 
market. Every year the month Chaitra 
the deity worshipped the War Khasis 
Shella. Brahman priest summoned 
from Sylhet perform the rituals and goats 
and pigeons are sacrificed the deity. 


Conclusion 


War Khasis Shella have had conti- 
nious contact with Hindus and Muslims 
Sylhet with whom they had trade relation 
from unknown past. Long before the 
arrival Hindu and Christian Missionaries, 
who converted good number them, the 
War Khasi Shella had become Hinduized. 
Some Jatra and cultural parties from neigh- 
bouring places Sylhet used visit Shella 
frequently and the people became more and 
more acquainted with Hindu life and culture. 
Mythological deities like Rama, 
Chandi, and Krishna became popular them 
and Ramayana and Mahabharata could find 
place many War Khasi houses, Many 
them learned Hindu devotional songs like 
Kirtan. They began worship Chandi and 
Mahadey side side with their own deities, 

The writer would not venture paint 
the basic concept Hindu deities and Hindu 
philosophy nourished the War Khasis 
show the intensity adoption demands 
deep penetrating investigation 
present work lacks. 

The above collections depict how the 
Hindu gods and goddesses were incorporated 
their pantheon and found place their 
myths. their myth Rama not only attained 
the status guardian but also that ofa 
fellow member their society. Sao Siems 
became their guardian spirits who protected 


and guided them all phases life. 
interesting note that they were attributed 
War Khasi names. The story Irlakhai 
fairly common this part the hills but 
her synchronization with Hindu Goddess 
Durga might have taken place Shella due 
Hindu influence. Kali synchronized 
with Snem, the goddess diseases, and 
Mahadev with Blei Synteng facilitate 
the acceptance the new elements with 
psychological ease. Datta-Majumdar has 
shown how the Santals through process 
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acculturation synchronized Rama with their 
High God Chando and termed Ram-Chando 
facilitate the retention through synchro- 
the tale which attributes 
Irlakhai the rank queen among the 
Britishers, find psychoanalytic mecha- 
nism work which reveals the aspiration 
the people for higher status. 

The above myths echoes Bascom’s postu- 
lation that folklore can used, like other 
aspects culture, the study accultura- 
tion and other cultural 


articles, (we hope) 


Serpent Lore Bengal—Dr. Asutosh Bhattacharyya 
Marriage Folk Songs Rajasthan—B. Garg 
Songs among the Jats Delhi—R. Mann 


important articles. 


12. Datta-Majumdar, N., The Santal—A Study Culture-Change, Calcutta, 1955 114-16. 
Bascom, R., ‘Folklore and Anthropology’, Journal American Folklore, Vol. 66, 1953, 286. 


The writer expresses his deep gratitude Sogen Roy, exhilarating old man 
Shella, who told the above myths with exquisite skill and enthusiasm. 


THE NEXT ISSUE 


The next issue will come out time May with the following 


Seasonal Customs and Traditions—Anders Uhrskov 


The Cottage Industries the Aboriginals—B. Suryavanshi 
‘Mamita’—A dying festival the Tipras 


other important articles together with usual features, photos and more 
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RUMANIAN FOLK DANCES 
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brief study Rumanian folklore 
would set off, from the very first moment, 
the great wealth, variety and vitality folk 
creations well their artistic value. 
The contents all these manifestations 


are closely connected with the Rumanian 
people’s life, stirred for centurieson end 
the aspiration for freedom and better exis- 


tence, and constitute the artistic reflection 
their mentality, thoughts and feelings. 

Amid the complexity folklore manifes- 
tations peculiar the Rumanian people, 
dancing represents one the more charac- 
teristic forms. result the development 
age-old fund, folk dancing 
ing the life the Rumanian countryside 
today and, the same time, holds the place 
deserves the framework artistic mani- 
festations. 

Numerous occasions for dancing are 
connected either with the life the com- 
munity with that individuals (of the 
family). Among the opportunities connec- 
ted with the community’s life, the most 
important the Sunday gathering, the 
“‘the village dance” also called, 
which young people attend almost all the 
year round, order know each other and 
make friendship. This manifestation deve- 


lops according particular ritual, 
tain etiquette with rules concerning mini- 
mum age, behaviour and electing the 
leader well the order the dances. 
Besides Sunday dances, there 
local national popular holidays celebrated 
the whole community. 

Other opportunities are offered the 
feasts connected with the life the indivi- 
dual and the family (weddings, christenings, 
name-days) which have, rule, more 
limited character but the same time, are 
carried out more freely. Chorographic 
folklore appears much more complex 
these occasions, due the participation 
the older generations who have thorough 
knowledge the traditional repertoire, less 
known young people. 

There another custom, the organising 
Dan- 
ces” the dancers are not linked one ano- 
ther, they dance simultaneously and orderly 
the same movements—composed young 
men, with special repertoire connected 
with certain feast (for example, New 
Year’s Day customs). 

Rumanian chorographic folklore has 
marked collective character, and seldom 
individual one. 
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terms formation and composition, 
Rumanian folk dances fall into: group, 
couple, brotherhood and solo dances. 


Group Dances 

group dances, the dancers are linked 
one another certain manner the 
hands, the waist the shoulders. These 
dances are found mostly the south 
Rumania. The best known are those 
the shape circle column. The 
cular that usually the name 
speaking, movements accessible both 
sexes (i.e. they are mixed their great 
majority) their construction usually fixed, 
the succession the figures being always 
thesame. The “Column Dances” are dy- 
namic, their movements are more complica- 
ted, their tempo being more sustained, They 
are, most cases, reserved tomen. The 
main types are the and 
whose construction very mobile, the succes- 
sion figures being obtained the indica- 
tions given the leader. The 
region, have free construction. 


Couple Dances 

second main category formed the 
couple dances which constitute the greater 
part the repertoire Northern Rumania. 

Couple dances can evolve column for- 
mation freely, without any special forma- 
tion. Generally speaking, the revolving 
couples the girls make pirouettes 
and men virtuosity movements (leaps, click- 
ing spurs, stamping feet, hitting the 
boots with the hands). 
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Among couple dances, the most impor- 
tant group represented the 
very frequent particularly Transilvannia 
and Banat. These dances present range 
figures varying according the respective 
region (the dance thesouth and 
the centre, and the Banat 
doi”). They are all very dynamic and 
demand much skill. Their construction is, 
generally speaking, free—the succession 
figures must not necessarily follow certain 
order. 

Less representative but spread much 
wider area are the which 
are frequently danced Moldavia, with 
range variants. Their construction is, 
generally speaking, fixed. 

north-western Transylvannia, couple 
dances have specific form they evolve al- 
most keeping the same place, without any 
pirouettes and the short, quacking move- 
ments set off the rhythm dance. 
The succession the figures free. 

group which quite different from the 
others constituted the so-called “‘de 
purtat” dances, that different names— 
Their movements are ample, elegant and 
they require plenty room. Due their 
solemn character, they generally open the 
cycle dances all occasions. 


Brotherhood Dances 


The category “‘brotherhood 
represented two main branches: the 
(Lads’ Dances) and the 
(Small Horse Dance), characteri- 
sed most varied range movements 
Both branches dances are 

creations 


and motifs. 


chorographic implying great 
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virtuosity and technique execution and are 
danced only men. 

The Dances” are met with 
all over Transylvannia and comprise various 
etc. These dances imply athletic movements 
which the attitudes and rhythm blend 
harmoniously. They comprise leaps, stamp- 
ing, clicking spurs and the chief characte- 
ristic, clearly distinguishing them from other 
men’s dances, the technique hitting 
certain portions the feet with the palms. 

connected with the feast 
Whitsuntide, met with Wallachia 
and Oltania and possesses quite different 
characteristics. Besides the fact that 
danced limited number dancers (be- 

cause its difficulty), the technique its 
movements consists stamping, leaps, 
clicking spurs, kneelings, acrobatic ele- 
ments and danced wild rhythm. 


Solo Dances 

Finally, the solo dances are mainly enter- 
taining dances whose composition there 
are figurative and grotesque elements they 
are special dances connected with the New 
Year’s Day (the Deer), 
(the Bear) and others. 

People studying Rumanian folk dances 
will amazed the evident vitality the 
repertoire all over the country. The social 
changes which have occurred the life 
the Rumanian people, the cultural revolution 
carried the People’s 
Republic have exerted strong influence 
dancing too. 

Occasional dances which the past had 
ritual function have changed their meaning. 
eloquent example offered the group 
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dances known under the name 
the past, this dance was connected with 
series rites concerning the curing 
illnesses and the fertility the soil. Today, 
thanks the radical changes occurred the 
life rural communities, this function 
became quite Due its special 
artistic quality, the 
transformed genuine popular perfor- 
mance. 

New elements and transformations are 
visible also the chorographic language— 
the composition the formation, 
structure, the technique the movements. 

Moreover, the short piece 
accompany the movements the dances, 
recited the dancers, reflects today 
socialist changes that have occurred the 
Rumanian countyside. All these changes are 
due the need expressing the new ideas 
and feelings that animate our people. 


Dances the stage 
important place the recent develop- 
ments folk dances taken the change 
their venue they are now performed 
Houses Culture, elevated the stage 
part the amateur artistic activity 
countryside. 

The amateur artistic activity has led, 
the first place, selection the most 
valuable creations traditional dances, 
the repertoire, reviving number valuable 
dances which were about disappear. 


Activity the Folklore Institute 

The Bucharest Folklore Institute carries 
ona fruitful activity collecting 
dances. The chorographic department 
the Institute has started working out 
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graphic notation the movements required 
scientific research method. 

The collecting work done mixed 
teams—chorographers 
provided with the necessary equipment— 
(magnetic tape recorder, cameras etc), which 
goon the spot study certain themes 
according plan. This collecting 
material requires number operations 
such as: direct observation the pheno- 
menon, investigation the basis 
questionnaire, the collecting musical 
transcription the dances, etc. 

Direct observation means that the collec- 


tor must attend dancing occasion, 
where prepares file putting down chro- 
nologically and interprets the same 
time the characters the respective dance. 
This operation gives the research worker the 
possibility entering into direct contact 
with whole range that form 
complete image the phenomenon. 


The investigation (collecting informa- 
tion) carried out the basis 
connected with the subject the dances 
specific the region. This 
collecting information must explain the 
life the community, the folklore life (place 
taken chorographic manifestations fin the 
ensemble folklore life), the circulation 
the dances the respective region. One 
the most important problems that the 
repertoire. The research worker must give 
clear idea the situation dances the 
respective moment well the tradition 
and new elements appearing result 
the evolution the community. 


The third operation—collecting and 
notation the dances—consists two 
distinct stages the automatic recording 
the tunes and the learning and graphic 
transcription the movements. This 
concluded with the filling 
several files which must give image 
the personality the dancers with whom 


research workers have collaborated. 

operations are necessary 
thoroughly understand the folklore pheno- 
menon result the material life the 
community, both for the scientific research 
concentrated certain subject matters, and 
for the turning good account, from 
artistic viewpoint, folk dances. 

far, the chorographic department 
the Bucharest Institute Folklore has 
collected over 1,000 dances from the most 
important folklore fact which has 
enabled research workers tackle the study 


and classification dances. collection 
films will also organized. will comprise 
the most valuable Rumanian folk choreo- 
graphic creations. 


the chorographic 
department the Institute Folklore also 
deals with the turning good account 
folk dances publishing anthology collec- 
tions and studies. the same time, 
carries sustained activity guiding the 
amateur collectors and all those interested 
the artistic development folk dances. The 
chorographic department also maintains 
relations with similar foreign departments. 


Regarding the artistic development 
dances, must underline the new possibi- 
lities manifestation chorographic folk 
creation the framework the 
artistic activity. Over 7,000 folk dance 
ensembles participated the fifth competi- 
tion amateur artistic teams (August 1959), 
activity. This means increase about 
1,400 dance teams against the preceding 
competition. 


Besides the essential contribution the 
amateur artistic movement, folk dances 
constitute the same time the main source 
inspiration the great folk song and 
dance ensembles and even 
Rumanian folk dances have carried abroad 
the fame Rumanian chorographic art. 
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ver since Columbus landed 
shore this continent and discovered 
creatures living here which called Indians, 
the world fascinated with the 
question how man came America 

Modern scientific methods determining 
the approximate age ancient relics, coupl- 
with some recent archaeological dis- 
coveries Africa, have led one scientist 
theory how man came America. 

Dr. George Carter, nationally- 
recognised geographer” The 
John Hopkins University, who utilizes the 
techniques geography the study 
man’s antiquity. 

Recently human bones have been un- 
covered Kenya, east-central Africa, 
which date back, according scientific 
measurement, some 700,000 years 
minus hundred thousand says Dr. 
Carter. 

Dr. Carter calls him, 
the most primitive, earliest from man 
discovered the present moment. 
was tiny being, about the size pigmy, 
who was versatile enough use some crude 
stone 

Although some future date some one 
might discover origins man some other 
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location, for the present Dr. Carter assumes 
scholarly premise that 


Kenya. The problems is—how did get 
out 
The little creature could wander all 


around the southern end Africa, because 
the climate made for fairly comfortable 
existence, but when reached the oceans 
was stalled. “It safe say that 
Kenya man didn’t have any boat, not even 
the simplest kind’’, points out Dr. Carter, 
this was where 

“And the north was the desert 
Africa—as forbidding then today for 
would-be travellers without modern equip- 
ment—and beyond that lay the Mediterra- 
nean Sea—another 

then, six seven hundred thousand 
years ago, something happened thousands 
miles away from Kenya that really affected 
the little fellow’s travel said Dr. 
Carter. earth went into what known 
the Pleistocene Ice Age, series peri- 
ods which the earth changed more than 
any time since its formation.” 

Great glaciers came, covering millions 
square miles and rising heights 5,000 
feet thickness, 


“Now, takes lot snow make 


ay 


LYNN 


such pile,” said Dr. Carter. snow 
came from water which, turn, came from 
the world’s oceans. 

result, the level the oceans drop- 
ped, probably about 300 feet from the pre- 
sent sea level. This changed the map the 
world considerably. 

England became part the European 
continent. Florida was twice big to- 
day. The islands Southeast Asia were 
joined the continent and man could walk 
almost Australia. The Bering Sea di- 
appeared and Siberia and Alaska were 
joined. 

Dr. Carter believes that this major ice 
age also changed the climate Africa 
that the deserts became fertile plains, which 
could traversed the Kenya man, And 
traverse them did. 

The Johns Hopkins geographer envisions 
the little men travelling north Africa, 
wandering over into Arabia, thence down 


competition open all. 


Picture must have been taken 


ground information will welcome. 


PHOTOGRAPHIC COMPETITION 


Prizes fifteen rupees, twelve rupees and ten rupees are offered for the 
photographs the folk dancing Bengal. 
“FOLK British Indian Street, the September latest. 
you want them back, please send stamped and addressed envelop. This 


1961 and each entry must accompanied seperate note not the back 
the picture) giving the name the dance, place and date. Any further back- 


Entries will kept with the right free reproduction for and 
(with usual acknowledgements). 
published elsewhere (and more, get paid for it) good luck him. 


SEND YOUR PHOTOS THE COMPETITION AND EARN PRIZE 
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into India. Now, this isn’t happening over- 
night—it takes more the order 100,000 

Eventually, glaciers came and glaciers 
went, the Kenya man had developed himself 
into many different types people many 
different regions. lived the 
Peking, China region. About 100,000 years 
ago, another glacier came, once again lower- 
ing the surface the oceans. Siberia and 
Alaska once again were connected land 
across the Bering Straits. The men from 
Peking, well European cultures which 
trekked northeastward into Russia, wandered 
across from Siberia Alaska and then down 
Canada and the United States. This 
island bridge existed for 20,000 30,000 
years, the trip was not hurried. 

The important thing that man had 
arrived America—over the roof the 
world. 


Entries must reach the Editor, 


not more than two years before Ist January 


the owner can get the same picture 
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and addresses must clearly written. 


All matters are addressed the editor. 


CURRENT INDIAN PRESS 


The Editor will glad consider news pertaining folk-culture. 


Every news should signed 
Letters must 


the point for attention. Readers are requested co-operate with the editor their valuable suggestions. 
The next issue the Magazine will published the 15th May. News forthcoming 


events should reach the editor 15th April latest. 


‘Bihar Theater’ Patna Issue No. 
p.p 24-31, Shri Hari Uppal under 
caption ‘Dance Tradition Bihar’ presents 
brief ‘survey different Adivasi dances 


prevalent Bihar and mentions that several 
works dance and music were composed 
the court artists the kings Mithila 
during the medieval period, who were great 
patrons dance and music. 


the same issue p.p. 32-35, under 
caption ‘Affinity some North Indian 
Ragas folk-songs Madhya Pradesh 
Bundelkhand Region Shri Lal Gupta 
has attempted find out 
between the folk-songs Bundelkhand 
and the different Ragas the North 
Indian music. 

the same issue page 40-41. Dr. 
Chaudhury, under caption ‘Dramatic 
Tradition throws light 
Kirataniya dance, kind folk-drama 
which now almost dead, the origin 
which may traced the works Umapati 
(14th century D.). 


Shailesh presents Hindi Version Garha- 


wali folk-tale under caption 


the same journal for December 1960 
page 21, Shri Veda Rahi under caption 


gives extracts from few 
folk-songs from Jammu region. 

‘Modern Review’ Calcutta for October 
1960 p.p 90-92 Shri Amal Sarkar under 
caption ‘Sun-Worship Ancient World’ 
throws some light the ideas behind the 
Sun-worship prevalent ancient Greece, 
Mexico, Japan, China, Egypt and India. 

issue the Ist Dec. and the Ist February 
has presented some marriage songs 
original with short introductory notes 
Shri Tarkeshwar Prasad page and Shri- 
mati Radhika Devi page respectively. 

The same Journal its issue the 16th 
Dec. presented four Children’s 
Rhymes original page 19. 

The same journal its issue the Ist 
January 1961, presents folk-tale origi- 
nal Shri Ganapati Pandey with significant 
another folk-tale under caption 
find page 19. 

issue January 1961 page presents 


example from Mirazapur district collected 
Shri Jagadish Chandra 


caption 
—G. Chaubey 
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THE RITES THE SERPENT-GODDESS 
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almost like national festival East Bengal though held only 
once ina year. very few places are there permanent shrines the 
Serpent-goddess who offered there daily worship. know only two such places, one 
known Manasabari (house Manasa) Vikrampur Dacca, which situated just 
the Padma adjoining the Tarpasa Steamer Station and the other known 
Jalkumari’s Bari (house Jalkumari) Suchakradandi Chittagong. Animal sacrifice 
indispensable adjunct the rituals East Bengal. 
Owing the wide prevalence this cult among all classes people East Bengal, 
very elaborate and complicated ritual has developed this area with regard its obser- 
vance. Though the modes worship are fundamentally the same, yet they differ detail 
considerable extent, but there little difference ritualistic ways observance this 
cult the area covered East Mymensing, West Sylhet and North Tippera. This area 
can accepted social and cultural unit. The annual celebration the serpent worship 
held here the last day the Bengali month Sravana when the whole the above 
area practically covered vast sheet water deposited overflow from the Assam 
and Surma Valleys. People irrespective caste and creed build earthen images the 
snake-diety and worship her their own houses individually with sacrifices either goat 
pigeon. The Vaisnavas who not take meat, offer the goddess sacrifices sugar- 
cane, pumpkin and other vegetables. The image has two sometime four, arms when 
clay snakes spread their hoods either shoulders her. following day, before 
the image immersed into the river, the earthen snakes are taken out the image and 
kept the house. People believe that the dried earths these clay snakes 
remedy many incurable diseases, specially children’s diseases. There one very 
interesting item among the objects worship here, which nowhere met with. This 
known Karandi which worshipped along with the image and sometimes lieu it. 
built with Indian cork (So/a) the shape small house, generally not more than 
two feet height. Coloured drawing serpents, the Serpent-goddess and some 
characters and some incidents the Serpent-legend are made the conical outer roof 
and the flat outer walls it. These drawings are undoubtedly one the remarkable 
specimens folk-art Bengal. have described further detail following 
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chapter. After the animal sacrificed its blood sprinkled Karandi which some- 
times preserved the house with the stains blood it, though more frequently 
floated the river the immersion day. Besides the Karandi there essential item 
parapharnelia necessary for the worship the Serpent deity. the tiny pitchers 
made earths and shaped peculiar like thin pipe with two snakes 
spreading hoods either sides it. Sometimes human face, obviously that the 
Serpent-diety, carved the upper part pipe. These pitchers are known 
Ghats, word ‘Kaitar’ East Bengal means pigeon. failed understand how 
this particular bird could associated with object Serpent worship. The word, 
therefore, must have come from some other source tradition which now seems 
These pitchers, are, however, filled with corn and kept beside the image during 
the worship. Milk and banana are kept some vessels made plantain bark and are 
placed the Karandi the special offerings the Serpent. Eight kinds fried things 
such peas, oil-seeds and other pulses form the special offerings for the eight principal 
Serpents the Mahabharata legend. 

The special feature the Serpent-worship this part the province the 
drawings (alipana). The entire venue worship decorated with these drawings 
representing serpents. this drawing given following chapter. 
Around this serpent drawing other drawings illustrating the chief incidents the legend 
Chand are also made. Coloured powders are used such drawings. The entire floor 
the room appears picture gajjery. From the first day the Bengali month 
Sravana until the day the worship, the legend Chand sung part every day after 
nightfall before the assembly the villagers. The immersion ceremony the diety takes 
place the day following the day her worship. This occasion marked 
national festivity, namely, the boat race. very difficult say how this boat race has 
come associated with this immersion may that these two distinct 
festivals have chance coincided together. Or, probable that Chand, the hero 

serpent-legend, some way other associated with boats inasmuch lost 
fourteen boats full cargo the mid-sea, this boat festival has formed part the Serpent- 
worship. have already stated that this area covered vast sheet water during 
this season. These marshy lands are known Haors and the word seems have been 
derived from the Sanskrit word ‘Sagara’ meaning sea. There are certain places where the 
racing boats the neighbouring villages assemble and hold competition race, and the 
boat ties new piece cloth its prow symbol victory. 

These racing boats are made very graceful designs. They are sometimes 150 ft. 
long with breadth not exceding ft. only every case and are made such design only 
facilitate their speed and purpose other than racing served them. either 

“sides the boat two rows oarsmen sit with small oars their hands. They strike 
the oars they sing songs and beat time striking the sides the boats with the 
oars. Seventy eighty oarsmen are required for each racing boat having the maximum 
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length. the broad stern the boat three four persons hold the helm tight 
their hands, the boat runs great speed during competition and the 
prow which also equally broad the same number people give exhibition 
various fold dances, sometimes with masks on. When the boat runs top speed 
the point finishing the competition, the men the prow join cheering their 
fellowmen great excitement. Sometimes they are thrown overboard when the boat 
takes the sudden finishing turn across the path the vanquished boat. This finishing 
turn, however, decides the result the competition. collected some songs which 
are sung the oarsmen chorus during the boat race. They are mostly related 
the love affairs Radha and Krishna the most the Bengali rural songs are. 
failed, however, discover any song having any relation the legend Chand. 
But strongly believe that there must some song this nature available some- 
where. Now-a-days the subject-matters the songs are being greatly modernized. 
ninety per cent the oarsmen are Muslim, they adopted 
Muslim themes also the matter the songs very recently, though there was none 
this type only decade back. The rituals the Serpent-goddess the area further 
south-east are somewhat different from those described above. This area mainly comprises 
Chittagong and Noakhali districts, and the Chandpur the Tippera district. 
this area also the worship held the last day the Bengali month Sravan but, 
matter fact virtually starts the first day the same month. also almost like 
national festival here. The schools, colleges, and even the government and railway offices 
enjoyed local holiday pre-partition days this occasion. Nowhere Bengal has this 
festivity received much official recognition. The worship the Serpent-goddess here 
the Naga-Panchami day rarely observed. Manasa worship the only form serpent 
worship known exist even among the higher class 

Two pitchers (ghatas) representing the Serpent-goddess Manasa are 
installed the first day the Bengali month Sravana. That day forward, until the 
last day the month worships are offered before these pitchers. The housewives, young 
old, are not allowed their father’s house any account after the pitchers have 
been installed within the house. the two pitchers, one considered bea male while 
the other female. the last day the Sravana the day which the final worship 
held two more pitchers are added the previous pair. These pitchers are rather 
peculiar shape which have seen nowhere else. height with the lower half 
like cylinder and the upper half very narrow like thin pipe. the course the daily 
worship two fresh leaves bamboo and some other plants (new milky-hedge plant) are 
placed the pitchers. branch the milky-hedge plant separately planted the 
place worship. idol image necessary for the worship—the pitchers are not, 
however, immersed. They are preserved the house for rather secular purposes. But 
when anybody the family dies, one its members follow the dead body with that 
pitcher having filled with five handfuls rice and one piece copper coin lieu 


4 
x 
y 
aay 
f 
t 
e 
: 
e 
2 


ASUTOSH BHATTACHARYYA 


five the way the pitcher broken dashing against the ground under 
some lonely tree and its contents get scattered all around. There local proverb these 
snake-pitcher which runs thus, “Bap marlo khani ghat bar karlo na” which lite- 
rally means ‘father died, but not even pitcher (ghat) was brought out the house’. The 
proverb singnifies extreme miserliness any person. 

Besides the above, the people this area perform worship the Serpent-goddess 
during any time the year fulfilment the mental vow which they take case 
ness their family members. Only such occasions earthen images the goddess are 
made. The worship the Serpent-goddess not only resorted order get rid 
the fear any attacks the serpent but worship also offered her expectation 
recovery from disease general. Expenditure such special and private performances 
the worship naturally varies according the circumstances the individual worshipper, 
the course the various forms worship described above sometimes the women-folk 
themselves recite the legends the Serpent-deity without, however, being assisted any 
way the male members. This seldom met with any other part the province. 

have already referred the temple Jalkumari village Suchakradandi 
Chittagong where daily worship offered the Serpent-goddess. Really speaking, the god- 
dess Jalkumari the goddess small pox. According tradition the goddess lives 
water. Therefore, she called Jal (water)—Kumari (Maid). There are four other images 
four different deities besides the image Jalkumari within the shrine. The second image 
that the Serpent-goddess proper and the third image belongs Kali. however, 
failed identify the fourth and the fifth images which also must some unorthodox 
local divinities. All the images are daily worshipped together and the Shrine visited 
large number votaries every day. 

The districts Dacca, Faridpur and Bakherganj form another district social unit. The 
Pargana included within this area which being most effectively influenced 
Hinduism the whole East Bengal has developed certain rituals the line more 
Hinduism proper than that the popular faiths. Serpent worship also very well 
developed cult here having its rituals more complicated than any other part Bengal. 

The Naga-Panchami the orthodox Hindu mode serpent worship very widely 
prevalent here among all classes Hindus. this occasion worship the 
pal serpents the Mahabharata legend nine forty two serpents according the 
family tradition each worshipper, held. Earthen images serpents with raised hoods, 
the number which determined according the tradition prevailing each family, are 
made and worshipped this occasion. Worship all cases done the Sastric Brah- 
mins, without any scruple whatsoever. The Serpent-goddess also worshipped the last 
day the Bengali month Sravana other places East Bengal—the worship the 
Serpent-deity this particular day known the worship have stated 
elsewhere that Visahari the earlier name Manasa. image is, however, necessary 
the worship case pitcher representing the serpent deity 
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installed the first day the Bengali month Sravana and worshiped the last day 
the same month when immersed. Though there dearth 
stretches water the above area yet boat festival celebrated here such any 
other occasion. 

Neither Nag-Panchami nor the worship Pat-Visahari anything importance 
far serpent worship concerned among the above area. The most important Serpent- 
festival known here Rayani Puja which can celebrated any time the year. 
The origin the word Rayani rather doubtful. Attempt have, however, been made 
derive the word from Sanskrit Rayani meaning night certain rituals the performance 
are held during night. 
songs prevalent West Bengal which known Jagaran meaning taking vigil. But there 
great deal difference between the two. 

Rayani very important social festival among the Hindus the above area though 
unknown elsewhere Bengal. When child born family mental vow taken 
its head the effect that the snake festival known Rayani would performed the 
occasion its marriage Sacred Thread ceremony the child male and Brahmin 
caste. indeed very costly ceremony. Therefore due economic reasons greater 
part its ritualas now being sacrificed though only couple decades back the festival 
used celebrated with all its complicated details. The worship arranged two 
three days before the actual sacred thread the marriage ceremony, the case may be. 
The celebration Rayani extends over period either five two-and-a half days 
the custom each family absence that according mental vow 
taken for either the above periods the time the child’s birth. this connection 
clay images the Serpent-goddess big images the goddess Durga (three four 
feet height) are built. either side the image are placed three four images her 
associates including that Neta. front these images row idols representing 
the chief characters the legend Chand are placed side side each his her 
The legend Chand recited musically all these days during day and 
night. Nobody dares hold the marriage his son daughter without performing this 
ceremony very strongly believed here that failure snakes create trouble 
the couple. The belief must have had its origin from the tragic legend 
and Behula this area. 

Dacca, among the Subarna-Baniks Manasa propitiated with great 
ceremony, and the Bhagirathi Dashahara branch ‘Sij’ (Euphorbia lingularia), sacred 
the goddess snakes planted the countyard. every Panchami fifth lunar day 
each fortnight the Dashara Durga Puja, the Sonar makes offring it. the 
great day the feast, the Vijaya Dasami, the plant plucked and thrown into river. 
the rites described above are met with only West Bengal along the coast 
the Ganges they show that this particular group the Subarna-Baniks migrated 
Dacca not long before the time when the above record was made and the group was 
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still maintaining isolation their social culture which very great extent has been 
modified this time. 

The rituals the serpent worship prevalent Bogra, Pabna, Jessore and Khulna 
districts have been greatly influenced West Bengal the one hand and East Bengal 
the other. They have little characteristic with them. Pabna, however, 
the last day the Bengali month Sravana the women-folk particular village 
assemble the public place worship front milky—hedge plant. Offerings are 
made before the clay images hooded snakes. piece cloth dyed saffron hung 
the branch the milky-hedge plant, with the paintings snakes prominently displayed 
it. The design the painting rather conventional character. 

The rituals the serpent-worship some parts Bengal have merged into the popular 
Saivism those areas. the Serpent the ornament Siva according the Puranic 
tradition, has rather been found very convenient absorb the serpent-cult within Saivism 
from considerably early period time. many popular Saiva shrines live serpents 
are found preserved. myself have seen some living snakes the village shrine 
Shiva Khudkuri Burdwan. They live inside holes made the walls and floor 
the Shrine and generally live the milk and other offerings given before the deity the 
time worship. Gradually they increase number, but nobody coming the temple 
afraid them nor these serpents cause any harmto anybody. the time the 
worship these snakes come out their holes the smell the incense and the sound 
the bell. After the worship over they take the food and drink offered the priest and 
then retire their holes. some places, serpents live hollow big Peepul trees 
which shade the shrines below. the time the annual worship Shiva offerings are 
also made them the devotees. None ever thinks causing any harm them. 
Snakes-charmers also are not allowed catch these snakes which are considered 
harmless due their supposed divine associaton. places where the serpent-worship has 
particularly merged the local Saiva cult rituals exclusive the serpent-goddess are 
found exist. They have been inseparable with the rituals Siva. 

some places West Bengal even, special serpent-festival, secular 
character, observed. This known Jhampan which really means stage created 
exhibit tricks with snakes. held the last day the Bengali month 
Though under the influence present civilization now becoming obsolete, yet was 
very common thing even during the last decade the eighteenth century the streets 
Calcutta—which view found coloured drawing Solvyns, French artist who 
visited this country during that time. Even now this festivity celebrated, though with 
less pomp, some parts Bankura, Bardwan, Birbhum and Jhanpan really 
the annual conference the snake charmers exorcists particular area. The exor- 
cists particular area disciples particular Ostad, Guni (preceptor) assemble 
place this occasion and show various tricks and feats with living snakes, claimed 
yenomenous, they proceed with along the public road. Sometimes disciples 
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particular guni preceptor carry him their shoulders along the road moving plat- 
form which the guni goes showing various tricks with live snakes. Sometimes 
bullock cart also used moving platform for the purpose. The eager crowd either 
side the road, with mixed feeling horror and delight, witness the performance. The 
chief among their dexterities show how they remove the poisonous fangs the ser- 
pents. Sometime the exorcist coil their necks and arms. Fatal cases 
snake bite among the participants sometime occur the course their display the 
feats which some times made with snakes with their poison-fangs unextracted, the 
exuberance zeal. have been told that due fatal consequences the practice had long 
been abandoned many places with the least prospect future revival. The practice 
confined among the Kaots Kaivartas (fisherman class) particular, though rule 
every exorcists, whatever class may belong, allowed participate it. 

short description Jhampan has been left the French artist Solvyns 
mentioned above worth quoting here full refers certain practices which 
were one and half century old. Though the same time will seen that the artist 
misinterprets certain facts and was misinformed certain others, yet the whole the des- 
cription remarkable. writes— 

‘The Janpaun the feast (sic) serpents the lower class call also carpenters’ feast, 
because celebrated particularly carpenters (sic), joiners and those general who 
work wood (sic). the the Janpaun all the Hindoos these trades get their 
tools blest and the feast honour the serpents, every true Hindoo whatsoever 
rank long the feast lasts, leaves his dinner little rice his plate, the banana 
leaf which serves him place it, and deports after his meal behind the home, hopes 
attract the serpents this regale, and that such voluntary offering will preserve him 
during the year from these venominous (sic) reptiles whose bite often mortal. 

When the Janpaun Munsah Pooja celebratcd, several Mauls are hired 
for the purpose and one their children dressed the best after 
which they seat him upon bamboos and the other Mauls carry him procession, escorted 
immense concourse people and may musicians. The Mauls though general 
dirty and slovenly their persons, are this occasion remarkably well dressed. They 
have often magnificent shawls which they borrow from their neighbours. show that 
the feast serpents, every member the profession carries one his hand the child 
whom they escort has them even round his neck, his arms body, may 
marked the print. 

This ceremony reality not disgusting first sight may appear, for the 
the serpent India, deprived his venom, and tamed man who understands this art, 
looked upon quite domestic animal, account its suppleness and mild disposition. 
easily conceived that this feast founded the fear which the serpent its 


natural state inspires. Perhaps may also perpetuate the glory and the art those 
that tame them that these animals are carried a.sort triumph’. 
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From the above account has been seen that months rains (June 
September) which the observance the various rites the Serpent-goddess gene- 
rally confined. The reason not far seek. during the rains that the snakes make 
their appearance being driven out their holes the rain water. Surface the earth 
being covered water they their attempt seek refuge some dry places enter the 
dwellings men. During this period time death due snake-bite records the highest 
figure Bengal the whole year. 
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olklore South Gujarat both exten- 
sive and variegated. has many forms 
and special features. mass still dwells 
only the mouths people. Some 
attempts are late being made collect 
and publish it. But much remains uncollec- 
ted. necessary collect and preserve 
what reflects the hopes, aspirations, feelings 
and attitudes life the people relation 
the mosaic environs. proposed 
here indicate the various forms folk 
literature existing South Gujarat and an- 
notate them with few specimens each. 
Primary Songs known ‘Jodakana’,— 
nursery rhymes, play rhymes and ‘Khayana’ 
—are the springs folk literature the 
grown-ups. People learn live music and 
dancing and weave their joys and attitudes 
music when grows up. and 
play rhymes, their names indicate, are the 
starting points. sample few under 


Moi Danduia game the defeated party 
has run certain distance. This done 
while reciting the lines, 


This means, turn having 
this should done with speed and 
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pass like whirlwind etc. 


the defeated 
party refuses play, the victors sing, 


That say, “If you don’t return your 
turn shall sing your defeat and bring hen 
worth two pice—she will spoil your street 
and your house front”. 


Little girls sing 


recites, near and far, the anklets 
are shining. Welcome the home ank- 
let (wearer). The daughter gives dinner 
parties. One party remained 
hungry. They took away dishes. The 
dishes contained coconut kernels. Lady, 
art well They imprint steps 
vermillion. There was king, 
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His wife was amazon. Rubies and 


pearls, retire after work. 

Some maternal uncle must have gone 
Viramgam and people did not give him even 
pinch flour. the rhymes 


The nursery songs send the child sleep 
with promises tune that sleep-induc- 
ing. recites follows 


darling wise and was born 
twinkle. darling diamond and 
likes 

These are long nursery songs also; but 
most them are extempore which the 
last phrase alliteration. Such the 
basic material from which the edifice folk- 
lore built. There are story songs. 
simple specimen follows 


“This story—a good story. Old bulls 
marched ahead. They entered field bears 
and got thrashed jaws. The jaws swelled 
like pumpkin with oily seeds. 
has white cow and she goes grazing with 
goats. The goats sprinkled her the 
face Kunbi and greeted the herd with 


that Katargam village near Surat) 
has fallen. the streets Katargam the 
brave two hundred and thirty five lighted 
lamps (and fought bravely) and made the in- 
vading army run. This the child’s version 
attack Katargam village. 

While working corn grinder with 
pounder women sing double lined 
couplets. They are short, sometimes sweet, 
sometimes bitter and alway with sharp 
point. 


met the daughter, wept sobs 
that the ponds got 

“Surat has deep, deep wells, the mer- 
chants Surat took opium and died.” 


father has basketful daughters, 
whose house empties evening 

Khayanus have rhythm which makes 
the work light, suited sing woes well 
joys life and serves emotion-releasing 
valves. 


Abavani: From this now come 
what known ‘Abavani’. Abavani 
sought derived from ‘ab’—water and 
‘vani’ speech. But this not correct. 
means ‘ab’ extempore and ‘vani’ speech. 
They are spontaneous compositions just 
and effort paticular moment. Those 
who have lifting work heavy load 
from team and working modu- 
lated stages, they sing. For example 


thief, Haisan, Cook 
crafty, eats dates, Notes stone, 
Comrades, strength. Sea shakes. 
And there are stories too Abavanis. 


“Went fetch water 
Tapi-water everywhere, 

Five queens went for water 
They have pearl nose rings, 

and their hands gold 
sprinklers. They were cornered 
and robbed Kana who sold 
pearls and diamonds city. 
All were plundered Kana. 
While the people awaited, there 
was tide Tapi and they set 


sea-faring castes. 
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Mostly these compositions are done 
The songs sung them 
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are also called and they indicate some 
connection with Lothal town recently exca- 
vated where dock unearthed. 

Songs are called ‘gito’ singer ‘gitari’. 
attempt has been made classify them 
systematically. But broadly speaking they 
are (1) general, (2) pertaining con- 
nection with special occasion, (3) sung 
special holidays occasions (4) sung while 
performing particular dances (5) different 
caste songs (6) derision songs taunts 
(7) story incident songs. There are sub- 
types these also. 


Garba, Hori, Ras, Lavani, Duha, Soratha, 
Bhajans and Kudania are general songs and 
they are very much known. Garba, Garbi, 
and Kudania are sung 
ties night. Songs the second class are 
sung the time marriage, thread cere- 
marriage. ‘Sun has risen near the grove 
Kerida and auspicious morning has 
dawned’. marriage there are songs while 
various marriage rituals are gone through. 
Songs for collecting various materials, songs 
greetings the marriage party, songs 
praising the marriage pair and songs taunt- 
ing the parties bride’s relations 
groom’s relations are sung. 
groom’s party returns, they make 
throats hoarse singing out the price 
ruby and pearlin the person the bride 
they secured. But amidst the praise the bride 


also prepared (mentally) for the realities 
life. One song 


such are the days summer, why 
did you not bring the fan? And then she 
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reminded the hard situation she might 
have face. 

lamant ceremonies the 
fondled and also taunted songs. She 
called ‘Dhen’ probably derived from 
meaning cow. fun young sisters-in-law 


sing 


shrew has begun show her nature. 
She has cut new clothes. She drove out 
mother-in-law and thrust her mother this 
house, 

Songs work depict their hard nature 
and seek relief, for example 


Build house the field, unto this 
weeding 


Nimb trees the banks’’. and 


standing the bank enquires, 
‘girl, are you married unmarried’ 


The third type songs sung Aluma 
fasting, Holi festival and 
above songs Rannade and those relating 
near relatives are sung. spring 
festival which players Horias sing songs 
Krishna-Gopi love. Navaratra songs 

mother goddess are sung 
around lamp pot. Some sing Kudania 
Krishna Bhakti also. Gurba 
Gujarat and developing into fine 


artful entertainment. popular and too 
well known illustrate here. 
The fourth type songs relates 
ticular dancing. Shepherds, Dublas (Hol- 
pati) and Harijan castes have their special 
dances accompanied songs and 
Dublas have various types like ghoi charo, 
marghi charo, etc. Harijan dancing with 
drum and pipe worth seeing. Dublu tribe 
observes semi-ritual performance called 
‘Navratra’ menfolk this tribe ‘tie gher’ 
put partly woman’s clothings with 
head dress, tie saris around their trunk and 
adorn themselves with earrings merrigold 
flowers. They also put some lady’s 
ornaments. before goddess 
the temple and perform the first dance. 
called ‘Tal marvo’ from the fact that 
while dancing they clap dandias rhythm. 
Then the dancing party moves from house 
house. They open with what called 
‘lexiu’ one that brings rhythm. 


“There acot cot and the cot got 
crushed. Patel gota pamri (dushala) and 
Dersai got village, comrades 

Then dance song praise goddess 
Pawada storm sung. There are 
numerous Pawadas awaiting collection. 
shall give example. 

“There was Bhikhu who 
moved with couple swords”. Story 
says fought with Bhils 
drove them 
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After the main dance song comes Parana 
song praise the new-born, beginning 
with 

“Cradle has After these comes 
request for gift and blessings the 
family, 


Scheduled castes and tribes invariably 
perform music and dancing the time 
marriage. But even sorrows draw out songs. 
Mevlo one such occasions. When rains 
fall women Harijan, Dubla and Machhi 
castes take out small processions. While 
they move singing they are drenched with 
water. One their songs really beauti- 
ful. given below 


“Oh, rains come plenty, come plenty, 
and drain the bodice the fair one. her 
bodice newer design whose blocks cost 
ered with gold leaves whose lustre like 
moon’s nectar. the colour her loin 
cover drips up, cover her cheeks with its 


paper these lovely songs was pub- 
lished the author the journal the 
Gujarat Research Society. 

Fifth type relates songs sung diff- 
castes according their professions 
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environs, for example, Rajput ladies sing 
the song valour with Thakor horse- 
back, while coastal would 
sing her terrain. They are very special 
each caste. marriages certain songs 
are typical. 

Sixth type song abusive, abrasive, 
but nevertheless entertaining. Some them 
are obscene that they will never see the 
print, nor die from memory. But will 
sample one two harmless ones. 


for great vevan, her waist 
stained. Apply old cotton and bit 
gourd it.” 


out, wife shameless chap. 
The costly groom standing. has 
finished not few chewings betel 
the South Gujarat obscene language not 
much despised and that finds reflection 
folk songs lower castes. Some might 
like them and get amused excited, but 
they are very revolting finer senses. 

Seventh and last type relates incidents 
like fire, flood, battle, heroic incidents, 
deep calamity etc. 


the year 1833 there was big 


flood Tapi river and Garba describing 
begins with 


“Oh mother Tapi this deluge 
able. Dobe and the song has 
some lighter sides too, just 


’ 
It 
at 
nN. 
to 
are 
I 
q 
ded 
7 


one’s Bajri and some other’s Banti 
grains got well, while the women Salad- 
wailed, their milling stones got 
drenched oh, this deluge 

There are songs the great fire Surat, 
Ardeshar Kotwal, Gopi Mallik, 
warrior battle, things and places famous 
for them. 


There are many stories, long well 
short, expressed through these songs. There 
are also stories Nagpanchmi king 
with many wives and on. Myths relating 
places and miraculous happenings are 
there. For example, one relating Unai (of 
hot springs) said bathed” and 
the place got the name Unai. One myth 
about Kantareshwar Katargam. One cow 
was shedding her milk ‘linga’ hidden 
Kanthar bush below ground. This was dug 
out and named Kanthareshwar. Katargam 
takes its name after it. There myth 
about the unsupported temple Shukleshwar 
chastity being suspected her entering the 
fissure. Her husband repentence caught 
her braid and hair-like outgrowth still survi- 
ves. Another myth relates the naming 
ferry ghat where drummers were drowned 
and hence was named Dholia Ovara. 
said that certain nights the sound 
drums heard. 

saying. Folk sayings are numerous 
South Gujarat. They relate historical inci- 


(show bravery) the lanes village Kodada, 
lost Broach while 

There are agricultural sayings 


thunders north east, will rain heavily. 


must sown closely and tilled 
sparsely. Wheat may placed four grains 
aninch. Cotton should sown foot- 
step apart and Jowar frog leap distance. 


are indolent, rich cheats and 
Nimb fruits and wells jungle die 

Peculiarities and angularities castes in- 
habiting this tract are brought out effectively 
through the medium sayings. 


“Rajput never and Bathela 
never 


bites back, Tiger attacks from 
front, Bania bites when trusted and Cobra 
bites when treaded 


displays his wealth bricks and 
Bania marriage 


and Rag always remain dirty. 


very 
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“Mare girasia and daughter widow 

are 

There are many Davars Surat. Many 

Navars Parsi priests Navsari, many 

Bhaus (Deccans) Baroda and many Babul 

trees (thorny bushes) Satvalla (near Surat). 

and plantain can bit- 
ten from both the There are over 
five hundred sayings relating castes. 

There are sayings relating 


Navsari fine place, but Gandevi 
Desai better place than 


All this pomp bride from Veluk 
(Olpad village). There lived 
very wealthy Desai Veluk village. 
offered his daughter marriage high 
family Desai Verma, but the offer was 
scornfully rejected. Thereafter the marriage 
was settled Desai family Mahuva. 
way one the vehicles had cracked axle. 
store Veluk Desai. This was shown 


Verma Desai and seems have retorted 
the saying 


FOLKLORE FROM SHUTH GUJARAT 


from Katargam, grass from Vav, 
curd from Deladva are good”’. 


There are sayings relating behaviour 
“Sleep after food and run away after 


can trusted for hundred (rupees) and 
friend for 


There are numerous sayings worldly 
wisdom and they are still true. Mutually 
antagonistic sayings are there too. Neverthe- 
less wisdom and experience emanate from 
them for persons with different tempera- 
ments. 


would uncharitable did not 
point out new trends. Growing might 
science and new sets ideas get in- 
corporated folklore. The bridegroom 
longer likes come chariot horse- 
back would prefer automobile and 
even wings. Atom bomb and nylon find 
mention songs. Perhaps sputniks and 
explorers may some day mentioned. 


have seen above that folklore South 
Gujarat has many forms. has some 
special forms, namely, Garba, Ras, Gheria 
songs, Mevlo and some Abavani 
All these await 
tion. 


publication 
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The Editor will glad consider news pertaining folk-culture. news should signed 


and addresses must clearly written. All matters are addressed the editor. 


Letters must 


the point for attention. Readers are requested co-operate with the editor their valuable suggestions. 
The next issue the Magazine will published the 15th May. News forthcoming 


events should reach the editor the 15th April latest. 


Kala Vikash Kendra, Cuttack, celebrated 
its eighth anniversary function for days 
from November 6th November 8th, 1960. 


Mr. Narasimham, Chief Justice, Orissa 
High Court, inaugurated the function. 
Pandit Ratanjhankar, Padmabhusan, 
was the guest-in-chief. Misra, 
President, Secretaries and the organisers 
were congratulated this unique festival. 


the festival king, who was the 
first king the world. The function will 
held Siraz. would done in- 
ternational basis and almost all the countries 
are expected join this function. The 
organisers are making 
ments for the invited guests. Organisers 
hoped that they would able hold 
buildings, hotels are not yet complete where 
the foreign guests will stay, may de- 
layed. Details about this celebration may 


published this journal later 


issue. 


two-day Bratachari foundation festival 

was held 4th Sth March Netaji 
Subhash Institute Ground, Sealdah, Cal- 
cutta. The contained 
songs, folk dances, and other varieties. 
troupe under the leadership Shanti Tha- 
kur showed some beautiful 
dances their original forms. The 
Nritya, Pujari Nritya and other dances under 
the able guidance Alaji were unique. 
Inspite some technical defects, liked 
the festival. 


overnment India, usual, organised 
National Folk Dance Festival this year 

Rastrapati Bhavan, New Delhi, the 
Republic Day, the 26th January, 1961. Folk 
Dancers from the distant parts the country 
assemble the capital every year join the 
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FOLK-LORE NEWS 


The Prime Minister, Shri Jawaharlal Nehru, presented the Folk Dance Trophy the Bihar troupe 
whos2 Karma Jadur dance was adjudged the best number the Sangeet Natak Academi Folk 
Dance Competition the Capital February, 1961. 

Photo shows the Prime Minister, photographed with the Bihar troupe, with the Trophy the centre 


Republic Day festivities (Please see Photo). 

This year, the queen England, Elazibeth 

with the Duke Edinburgh was present 

the most honourable guest this festival. 
* * * 


ten-day folk-festival was held Bani- 

pur from 17th February 27th Feb- 
Banipur, the district Hooghly, 
West Bengal. Folk players 
bouring districts and villages took part 
this festival folk song, folk dance, folk 
theatre etc. 

* * * 

ambhira Parishad, Malda branch, pre- 

sented their Calcutta Office two forms 
mask-dance (Narasingha Dance and Kali 
and one Fishermen Dance the 


February, 1961. The dancers came 
Calcutta from the district Malda, 
(North Bengal) their way Banipur 
connection with the folk 


day cultural festival, Banga 
Sanskriti Sammellan, will start March 


12, and will last April 
viously this Sammellan used held for 
only fortnight but this year due Tagore’s 
Centenery they have allotted extra ten days 
exclusively for Tagore’s song, dance, drama 
and art. Organisers try their best cover 
all the folk tradition Bengal and 


enlighten the city-people about the fast dying 
local folk culture. 


ar 


FOLK-LORE NEWS 


Duncan Emrich, authority 

American Folk-songs, presented pro- 
gramme American Folk-music the 
Library Hall the Calcutta University Ins- 
titute February 1961. 


Dr. Heinz Mode, authority 

Indology and contributor this 
journal has been honoured the Sanskrit 
College, Calcutta, with the honorary fellow- 
ship 26th February, 1961. 


exhibition from February 4th 10th 

the Academy Fine Arts Buildings, 
Kiron Sinha depicted the life the Santals 
his bold and colourful paintings. 


Bihar troupe has been awarded with 

the Folk Dance Trophy this year for 
their Karma Jadur dance. This competition 
organised the Sangeet Natak Akademi 
every year the The Prime 
Minister, Shri Jawaharlal Nehru presented 
the Trophy the Folk Dance Troupe. 


* 


mong the many avenues and opportuni- 

ties open leading exponents diffe- 

rent media art and culture the Awards 

made annually the Sangeet Natak Aka- 

Artist the awards—have 
come occupy key position. 

Nearly musicians, dancers, dramatists 
and film artists repute have been honoured 
the past ten years since the National 
Awards for Hindustani and Karnataka 


music, both vocal and instrumental, were 
first 


This year, artists from the different 
fields dance, drama, music and film have 
received the Awards. The Awards have 
acquired national status and have helped 
restore the art and the artist its 
his rightful place society. 

simple function great dignity orga- 
nised every year for the presentation the 
Awards the President. This year’s Awards 
were presented Dr. Rajendra Prasad 
February 28. 

give fillip the folk arts, award 
called Folk Dance Trophy” 
added for the best participating troupe 
the National Folk Dance Festival held every 
year part the Republic Day celebra- 
tions. 

The award, presented the President, 
consists shawl brocade Angavastra 
(upper garment), (bracelet), 
gold mala, lotus embossed leaf 
gold, and 


* * * 


ate glad for the activity our friend 


Mrs. Vilma Matchette (of A.), 
who taught folk dances the annual “‘Kolo 
Festival” held California November, 
1960. was day activity cultural events 
stressing the folk dances the Balkan 
Countries. Mrs. Matchette taught Greek, 
some American and some Arabic folk dances. 
All her classes were very large. About 700 
people attended this festival. 

cultural Agreement between the 
blic India and the People’s Republic 
Mongolia was formally signed New 
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FOLK-LORE NEWS 


Folk dancers from the different parts the country join the Republic Day Festivals every year. 


The gay abandon and their unrestricted expression have direct appeal. 
interwoven into the life the community. 


Folk dances are closely 


Delhi the 9th March, 1961. Excel- 
lency Mr. Mangalyn Dugersuren, Ambassa- 
dor Extraordinary and Plenipotentiary 
India the People’s Republic Mongolia 
signed the Agreement behalf Mongolia 
and Prof. Humayun Kabir, Union Minister 
for Scientific Research and Cultural Affairs 
behalf India. 

The Cultural Agreement which consists 
articles will remain force for period 
five years. Under the Agreement, the two 
Governments desire promote 

(a) exchange exponents culture and arts, 
professors, scholars, educationists students 


The intimate association with Nature rural folk from Himachal Pradesh steeped legends 
relating divine forces, and their innate craving for merry-making have given the State 
enviable variety dances. 


(b) organisation exhibitions educa- 
tional and cultural aspects each country, 
staging theatrical and dance performances 
and film shows and music concerts 


(c) translations and exchange books, 
periodicals and other publications scien- 
tific, literary and artistic value 


(d) exchange films, news-reels and 
gramophone records, and 
written material science, art, literature, 
etc., and 


(e) reciprocal visits sports 
tic teams. 


\ 
n 
us 


Folk-dances Bengal 


high time that the folk dances 

Bengal (both East West) are studied 
comprehensively. Some time ago the Govern- 
ment India published entitled 
dances India’ and therein, our 
and sorrow, Bengal was 
ignored. perusal that book may leave 
impression the minds foreign readers 
that land without the cultural 
heritage folk dances. Nothing can 
further from truth. true, course, that 
the folk dancers Bengal have particular 
costumes. true that dancers, 
specially female dancers, gorgeous 
grotesque costumes, easily attract the atten- 
tion the spectators. Bengalees have all 
along neglected these outer trappings 
costumes and 
trated, the other hand all their genius 
the rhythm, gesture and composition. 

both the departments folk-dance, 
the beautiful, and tandava, 
frightful,—Bengal could—(shall say still 
can ?)—hold her own against 
provinces. 

The dances which are performed with 
sticks, swords, shields and masks come under 
the category Sometimes they 
are also called Vira Nritya—the war dances 
the heroes. The danceare generally 


also 


confined within the 
Sangeet Narayana— 


quote 


There another kind dance Bangal 
—Bhakti Nritya, devotional dance. Through 
this dance the devotees offer their devotion 
the deity. The devotional dances 
famous. The Vaishnavas and Vauls still 
Gaur sings the name Hari and 
the Manasamangala Behula 
described dancing propitiate the gods, 
shows that dancing was not taboo with 
the common domestic Bengal. 


Bratachari movement 


ate Gurusaday Datta initiated the Brata- 

chari movement Bengal 
decades ago. The movement created 
among the people, specially the student 
community. Then seemed have tempo- 
rary set-back. Temporary, say. Because 
after visit the Bratachari camp March 
4th and Sth this year, have reasons 
think that the movement gathering streng- 
again. 

The Bratacharis are the votaries sim- 
One their great ideals fight 
aganist sophistication and artificiality the 
modern, urban living. shall 
glad the Bratacharis future avoid all 
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EDITORIAL 


sorts artificiality and mixture intheirsongs this dance 1930 from the district 
and dances. may note this connection Birbhum. this dance intermingled with 
the Pujarini Nritya which they performed, joy, strength and sense co-operation. 

think that the dance had mixture full man has his body, spirit 
the English Circular Dance and could harmony. The Bratacharis 
full justice the catholicity this dance have also this harmony view when they 


Bengal. Their Rai bense Nritya(akind work, sing and dance. wish 
heroic dance) was excellent. Datta dis- 
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